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..- the NIZO Smm. Cine Camera ("2") 


Marvellously compact, precise in construction, and completely pro- 
fessional in performance, the Nizo is a versatile movie-maker with a 
capacity to produce really excellent home movies. 


Here’s why the NIZO is unique 


It is fitted with a vertical-sliding, double-lens mount which accommodates 
a Schneider 13mm. f/1.9 anast. lens and a Nizo 36mm. f 2.8 anastigmat 
lens «= Change lenses in a split second. = optical viewfinder auto- 
matically provides the correct field of view for whatever lens is in use.s 
Three separate viewfinders—eye-level, waist-level, and right-angle . . . ideal 
for ‘‘candid’’ shots. = Special effects galoré peeds range from 8 to 64 
frames per second and include single-frame exposures in continuous sequence; 
a built-in mechanism and re-winding handle permit fade-ins, fade-outs, lap 
dissolves and other professional trick effects 2 Spring motor has unusually 
long run (11 feet), automatically cuts off when footage indicator reaches 
zero. a“ Supplied complete with velvet-lined leather case fitted with 


Price: £122/10 
SEE THE 8mm. NIZO CINE CAMERA AT ANY KODAK STORE 


_ 
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accessories compartment. 











For correct exposures in changing light 


Prices: 


Meter: £ fn i | >/- 


you can rely on the 


BERTRAM 
AMATEUR 


PHOTO-ELECTRIC 
EXPOSURE METER 


Accurate readings every 
time 
@ 
Quick and simple to use 
& 
Compact — sturdily 
built 
e 
Strong button-hole 
chain for added 


convenience 
& 


No confusing 
calculations 


At those times when the light is ever changing, you can 
trust the Bertram Amateur Exposure Meter for accurate, 
easy-to-calculate readings every time . .. you can shoot 
full of confidence that every exposure will be ‘just right.’ 


Here’s how it is used: 


1. Adjust film speed to meter scale. 

2. Open safety cover, point meter at subject, and take light reading. 
3. Turn rotating dise until number of light reading appears in window. 
4. Read off correct exposure. 


Attractive carrying case available separately. 


ASK FOR A DEMONSTRATION 


AT YOUR NEAREST KODAK STORE 


From Kodak Dealers Everywhere 
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NOuWdSNW Ws 
OHO VvaGOH 


Good News for Colour Enthusiasts! 


Ample sto 


KODACHROME 
(24mm. by 36mm.) FILM 


have just arriv: tralia 
BE READY FOR THAT ‘HOLIDAY COLOUR’... 
... GET YOUR SUPPLY TODAY 


PRICE: 33/9 


FROM ALL KODAK STORI KODAK DEALERS 
(Rr 
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WHAT DEVELOPMENT DOES 





ExposSURE OF FILM in a camera produces no visible effect—it merely 
renders the exposed emulsion grains developable. The exposed film 
has what is known as a /atent image. This latent image must be treated 
with a solution known as a developer in order to make the image visible. 
Development consists, therefore, in converting the silver salts which 
have been affected by light into metallic silver, which forms the visible 
image. The remaining silver salts, which have not been affected by 
light, are removed, following the development process, by treatment 
with a solution which dissolves them, but does not affect the silver 
image. This process is called fixation. These are the two fundamental 
processes in all photographic work. 

If we examine the light-sensitive emulsion layer of a photographic 
film under a very high-power microscope, we find that the sensitive 
silver bromide is distributed throughout it in the form of tiny crystals, 
which, in turn, are like flat, triangular or hexagonal plates (Fig. 1). 





When these crystals are exposed to light, no visible change takes place, 
but we know that there must be some change in their condition, be- 
cause a developing solution is able to discriminate between the exposed 
grains, which it changes to black metallic silver, and the unexposed 





grains, which it does not affect. It is this change in the condition of the 
grains upon exposure that constitutes the latent image. The emulsion 
grains which have been affected by light are represented by the shaded 
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grains in Fig. 2 and dotted steps in Diagram 1. While it is not known 
definitely what this change is, it probably is due to the production of 
extremely minute quantities of metallic silver gathered in specks on the 
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surface of the crystals of t ull to be 
seen by the most powert 

In the developer it i f f t ilver 
bromide are dissolved b 
is present the develope f f and 


11 


deposits it as metallic 


silver bromide to dissolve a d in turt hi 
action keeps up until the w r bromide have 
dissolved and its silver re-d \ i 1 etallic 
silver. Around the unex nm which the 
silver can deposit easily, : nd pt nts any 


more crystals from disso 


It may seem strange that si nk of right, 
shiny metal, should look bla ic image. Thi: 
black appearance is due 1 xtremely small. 
irregular particles 

Therefore, wherever the upon the iver 
bromide crystals in the emul them into black 
grains of silver, and a visibl re the light has 
not acted the developer ha: Ler produced 
The chemical part played by a the production 
of metallic silver from the Fig. 3). The ‘‘un 
developed” grains of silver 1 their removal 
is described in another data Bat 


Developing Agents 


The development is brought wn chemically 
as reducers. It must be remem é tion has nothing 
to do with the photographi reducing of the 
negative; that is, the weakeni tive, where the 
work simply refers to the ren not ed in the 
chemical sense. We shall 

rather than ‘“‘chemical reducer ny reducers ot 
developing agents known 1 lative few re 
ducers that are suitable fo: reason is that 
these developing agents must t ‘posed 
and unexposed grains of the s per reduced all 
the silver bromide grains ji e at all 


merely a uniform blacking 


Developing Agents must be Solutions 
In order to become active ire t iditic 
of a certain quantity of an a tl Thi lkali 
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may be sodium carbonate, sodium or potassium hydroxide, borax, or 
Kodalk, which is an exclusive Kodak product. Within limits, the more 
alkaline the developing solution the more active or rapid is its action. 
Thus developers made with strong alkalis, such as sodium and potassium 
hydroxides, are generally used in process work where high density and 
contrast are wanted in the shortest possible time. The so-called ‘‘Maxi- 
mum Energy” developers, which give the greatest possible density with 
negatives having a minimum exposure, are of this type. There are one 
or two unusual developing agents which can be used in an acid rather 
than an alkaline solution. 

A typical developing agent would be Kodak Elon Developing Agent. 


The Use of Sodium Sulphite in Developers 


As stated before, developing agents are reducers. They not only reduce 
silver bromide to silver by taking away the bromide, but they can react 
also with the oxygen of the air in contact with the solution. Developers, 
not compounded for tank use, can easily become oxidised so completely 
from exposure to the air that their developing power is entirely destroyed. 
The compounds formed between the developing agents and the air are 
usually coloured, and partially oxidised developing solutions have a great 
tendency to stain the material being developed, besides giving flat and 
foggy results. In order to prevent this aerial oxidation, a preservative is 
added to the developer. This preservative must be carefully chosen. It 
must not have an adverse effect on the developing action, and it must 
not affect the unexposed silver bromide grains. Finally, it must prevent, 
or at least reduce, the action of the air on the developing agent, and it 
must prevent the formation of coloured oxidation products. The chemical 
which best meets these requirements is sodium sulphite, and this is 
one of the constituents of practically all developers. 


Bromide Added to Prevent Fog 


Under some conditions a developer may be so active that if it is not 
restrained in some manner it will reduce the unexposed as well as the 
exposed silver bromide to metallic silver. When this happens, “developer 
fog” is produced, which is a general darkening or veiling of the whole 
film, regardless of whether or not it has been exposed. In order to restrain 
the developer and prevent this general darkening, a small quantity of 
potassium bromide is added to many developers. This probably acts by 
making it more difficult for any of the silver bromide to get into solu- 
tion, thus reducing the tendency for metallic silver to be deposited except 
where conditions are most favourable, that is, where there is a latent 
image. 
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LATENT IMAGE 
Summary of Developer Const 
The essential constituents of a de I , ping 
agent, pyto or hydroquinone ick enerally 
sodium carbonate, borax, or K itive, lium sul- 
phite. A little potassium bromi , rainer 

A developer consists of 

1. Reducer (Developins 

2. Alkali. 

3. Sulphite. 

4. Bromide 
Time of Development 
We have indicated the latent ima I the dotted line, 
and in Fig. 2 with the shaded grait this exposed film 
is placed in the developer, the d luce the exposed 
grains to metallic silver. The | is carried on the 
more silver bromide is reduce image bet es 

Diagram 2. 
PARTIA JIEVELOPED 
(To be concluded 
in January, 1953). 
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The Photographie 
Societies 


Club reporis should normally be written to cover club events 
of the last three weeks of the previous month and those of 
the first week of the current month. They should always be 


written up immediately and posted so as to reach ‘The 


1.P.-R. not later than the \0th of the month before publication 





PHOTOGRAPHIC SOCIETY OF N.S.W. 
Dr. A. E. F. Chaffer was the judge of the competition 
on Sept. 16, and the result was 
idvanced: 1, J. Phillips; 2, R. Poulter; 3, E. Stead. 
Intermediate : 1, J. Dudgeon’, 2, D. Michel, R. Cotter, 
Thompson, J. Dudgeon (equal). 
- Jude; 3, Mrs. I. 
A demonstration of Their Methods of Mounting Prints 
by Mr. E. P. Taylor and Mr. J. Jude, and Elementary 


Print Finishing by Mr. A. R. Eade, comprised the 
agenda for the meeting on Sept. 23. 


Beginners: 1 and 2, J Bagnall. 


A discussion dealing with the Technical Faults in 
Photography on the night of Sept. 30 was conducted by 
Dr. Chaffer and this afforded the members an oppor- 
tunity to solve some of the problems which can beset 
any photographer. 

On the Six-Hour week-end a camp outing was held 
in the Kangaroo Valley and we considered ourselves 
fortunate in being out of the city as we had very much 
less rain. 


I would again remind members and intending 
members that the meeting place is now the Methodist 
Church Hall, on the corner of William and Forbes 
Streets, East Sydney, and that meetings are still held 
each Tuesday at 8 p.m. D.M. 


MANLY CAMERA CLUB 


Third Annual General Meeting held on 
Sept. 4 the election of officers resulted in: President, 
E. W. Douglas; Vice-President, J. J. Waterer; Hon 
Secretary, F. B. Solomon; Hon. Treasurer, A. R. 
Patterson; Hon. Auditor, L. Hope-Caten; Committee, 
Mrs. M. Wheatstone, Mrs. N. Harrison, Messrs. G 
Hollingworth, S. Scotchmer and K. Musgrave 


At the 


Ihe third Annual Report and Financial Statement 
was read and a copy presented to each member 
Points from this showed that 23 club meetings were 
held during the year (including the Christmas Social 
as well as five committee meetings. Despite increased 
costs finances still showed a healthy state. The club 
held twelve alternatively Open and Set 
Subjects, obtaining the services of eighteen lecturers, 
including judges) and several talks were given by our 
own members 


compeutions 


Outing organisers Messrs. Scotchmer and Musgrave 
arranged outings at Windsor, Bayview and French’s 
Forest and one night-outing in Manly. All were well 
attended. The new club competition certificates now 
available were shown to members 


Our club wishes to place on record its thanks for the 
help extended to us by our kindred societies and « lubs 
and also the various photographic houses for their 
help and co-operation. In particular we wish to thank 
Messrs. Kodak (A/asia) Pty. Ltd. for the loan of 


656 The A.P.-R. for NOVEMBER, 1952 


various portfolios of prints and colour slides for 


exhibition at our meetings. 

[he year’s point score competition resulted in: 

\ Grade: 1, J. J. Waterer; 2, Mrs. M. Wheatstone ; 
3. F. B. Solomon. 

B Grade: 1, S. Scotchmer: 
E. B. Cohen 

On Sept. 18 we were indebted to Mr. J. L. Phillips 
of the Photographic Society of N.S.W. for his judging, 
commentary and talk on _ the Open 
Competition. His awards were : 

4 Grade: 1, J. G. Jude, 10: 2, 
stone, 8; 3, K. Musgrave, J. J 
Jude (equal), 7 

B Grade: 1, L. 
3, Mrs. N 


2, K. Musgrave: 3, 


prints of our 


Mrs. M. Wheat- 
Waterer and J. G. 


Hope-Caten, 10; 2, E. 


2, Were, 
Harrison and A. K 


equal , o 
F.B.S 


Laurie 


CAMERA CLUB OF SYDNEY 


Ihe highlight of the evening on Sept. 9 was “‘Give 
ita Picture’? Competition titled Spring, which produced 
some both unusual and interesting prints. The com- 
petition was judged by the club’s panel of judges and 
the awards made were: 

A Grade: 1, S. H. 
3, S. H. Lofts. 

B Grade; 1, A. K. Dietrich; 2, 
Hundt. 


Lofts; 2, K. D. Hastings: 


S. Ridley; 3, H 


The prints were then discussed and reviewed by 
the members and judges. 

On Sept. 23 Mr. G. Robertson, of the Kodak 
Lecture Service Division, came along to give the club 
members a lecture and demonstration on Developing. 
Mr. Robertson showed in a practical manner the 
effects and changes caused on a sheet of exposed film 
by each chemical ingredient of the developer and at 
the end of the demonstration assisted members by 
answering questions on various developing problems. 
Mr. James on behalf of the members thanked Mr. 
Robertson for giving a most interesting and helpful 
lecture. 

The Club’s new syllabus for 1952-53 is now in 
operation and any photographer interested is invited 
to call at the meeting on 2nd Floor, 302 Pitt Street, 
Sydney, on alternate Tuesdays at 8 p.m. or to write 
to the Secretary at the same address. 


Y.M.C.A. CAMERA CIRCLE, SYDNEY 


On Sept. 25 the Circle held an Open Competition 
which was judged by our good friend Mr. Cliff 
Noble. About 50 prints were hung for both A and B 
Grades, the winners being: A Grade: 1, B. Staveley 
2, L. Friend: 3, M. Ferguson: H.C., E. Atkinson and 
E. Slater. B Grade: 1, I. Jones; 2, Miss H. Sinclair; 
3, G. Yeoman. After judging there was a showing of 
colour slides by members 

On the Six-Hour Day week-end a party of eleven 
members spent the week-end at Douglas Park, though 
the weather did not permit very much outdoor 
photography. A varied programme for indoors was 
arranged with games and flash photography. On the 
whole an enjoyable time was had by all. 

An excellent lecture on the Colourform Process 
was given by Mr. K. McDiarmid on Oct. 10, so it is 
hoped that in the future we will be receiving some 
colour prints by members. A very interesting lecture 
entitled An Artist in Europe with Ektachrome is to be 
delivered by Mr. C. R. Emanuel on Nov. 6, in the 
Concert Hall of the Y.M.C.A. at 8 p.m. A small 
charge of 2. - will be made for admission. 


J.A.M 
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Make Your Floodlamps Flatter 





The art of producing flattering portraits 
is one which receives little encouragement 
from the majority of salon workers who look 
down their noses at “superficial likenesses’’. 
There is, however, no crime in wanting to do 
this class of work, but don’t expect praise 
from contemporaries at your local camera 
club where pictorial egos are buzzing like 
bees in a bottle and a sense of righteous in- 
dignation prevails whenever anyone mentions 
the words ’’straight studio style’. 

Admittedly, this type of portrait has little 
pictorial merit and any claim to artistry by 
the photographer must be based on choice 
of lighting and angle of face. But flattering 
portraits have a wide appeal to the general 
public, and their quick dismissal by the pic- 
torialist is no guarantee of his ability to 
produce them to order. Portraiture represents 
a most difficult branch of photography, and 
its production mainly amounts to pleasing 
your sitter instead of yourself. 

The successful portraitist must be a student 
of human nature, possess the ability to put 
people at their ease when they enter the 
studio, and have an appreciation for facial 
beauty. Superb technique must be taken for 
granted. Naturally, a portrait is more 
flattering when made from an angle which 
shows the facial contours to best advantage, 
but that is not all. Expression “‘sells’’ the 
picture and is only obtained by complete 
co-operation between photographer and 
sitter. 

Let us pause for a moment to consider why 
anyone would want a flattering portrait. We 
must be strictly honest with ourselves and 
admit that we do not relish the thought of 
our “passport” likenesses being handed to 
posterity. We prefer to be seen at our best, 
and, as a rule we are even more particular 
about such matters when they concern those 
we love. 

Vanity has no respect for age, sex, or 
occupation. She paints them all with one 
brush, and knowing this, most professional 
portrait photographers realise that they must 
flatter or lose business. Deportment, manner- 
isms and speech are guides to a person’s char- 


658 The A.P.-R. for NOVEMBER, 1952 


BY G. GRANT-THOMSON, axes. 


acter, and a good portrait artist is quick to 
note these things and to profit by them. Al- 
though people often say “I want you to take 
me as I really am’’, the usual interpretation 
of this is “show me at my very best’. Too 
literal an interpretation of the ‘“‘as I really 
am” can spell disaster. For example, try 
showing to a sensitive owner how his ‘“‘jug- 
handle” ears reproduce at maximum contour. 


In portraiture a likeness to the subject is, of 
course, the prime requisite—as often stated 
“the soul of the sitter should shine forth.” 
It is, however, possible to obtain such a result 
without in any way pleasing the sitter. Such 
is often the case where the photographer 
indulges in character portraiture, with the 
lighting and pose chosen to enhance the 
pictorial value of the work. Here the joy of 
creation is not always shared by the ‘victim’ 
who may quite well regard the result as a 
libellous attempt at caricature. 

I have often had the experience of pro- 
ducing what I considered an artistic and 
technically good portrait, only to evoke that 
devastating response “Yes, I suppose it’s a 
good photo, but it is not her at her best, 
is it?’’ This illustrates a point—it is often 
advisable to portray each sitter at his or her 
best, still preserving a ‘“‘speaking’’ likeness. 

A word of warning would not be out of 
place here, and that is—avoid standardisation. 
If you aim to please your sitters or their 
families, tread circumspectly at first; as 
your reputation becomes established try 
your own interpretation of your subjects’ 
personalities as does the famous Yousuf Karsh 
of Canada. If you wish to excel at character 
portraiture, my advice is to master first the 
full technique of straight studio portraiture. 

Now let us look at the steps in the making 
of portraits. To begin with, few faces are 
blessed with such beauty of skin and sym- 
metry of feature that they can stand up to 
harsh uncovered lights—which brings us to 
the question of lighting equipment. 





LIGHTING EQUIPMENT 
Main Licut 


A single main or modelling light is sufficient 
for most portraits, provided that a reflecting 
screen is used. This main light should be of 
at least 500 watts (clear type), and should be 
diffused by placing ground glass, muslin, o1 
tracing cloth in front of the bulb. Some lights 
like the Kodak Convertible may be purchased 
with a metal cap fitted over the head of th 
bulb and attached to the rim of the reflecto: 
by three or four struts of wire. This cap 
prevents the direct rays of light from falling 
on the subject; to the handy man it means 
yet another method of diffusion. 


My own modelling light is cheap but 
effective, and consists of a heavy hardwood 
cross on castors for a base, a water pips 
upright column, with a pipe of lesser dia- 
meter inside it—this reaching to a height 
of nine feet and locked in position by a wing 
nut. A large enamelled reflector is fitted to 
this pipe by a U-bracket and contains a 
1500-watt elear bulb screened by tracing 
cloth. To prevent the bulb from scorching 
the tracing cloth, the latter is attached with 
small bulldog clips to a 12” wide skirt of 
aluminium which, in turn, is bolted to the 
rim of the enamelled reflector. The tracing 
cloth gives a soft blue light which prevents 
blue eyes from photographing too dark—it is 
cheap to buy and easy to attach. If the effect 
of sunlight is desired, the tracing cloth should 
be dispensed with and a pearl bulb sub- 
stituted for the clear one to avoid the 
shadows cast by the lamp filament. 


One important point to remember—a 
naked light is not conducive to flattery. See 
this for yourself by comparing the effect 
on prints made with and without a tracing 
cloth. You will notice that the edges of the 
shadows beneath the nose and neck appear 
much sharper and harder under a naked 
light. Many of the so-called glamour por- 
traits made for advertising purposes with 
naked or unscreened lights are produced 
with the aid of professional models noted 
for their ‘good looks’—almost any type of 
light or lighting suffices for these photogenic 
lovelies. Fig. 1 is an example of this effect, and 
shows a pretty face under two harsh naked 
lights one of which was placed above and a 
little to one side of the model’s head, while 
the other, used to light the hair, was placed 


id. No reflecting screen was 
misled however, into thinking 
is lighting set-up indiscrimin- 


re brave enough to attempt it, 


some sorry disappointments, 
th wrinkled skins. 

ecasions when a subsidiary 
ry. This is usually about one 


ength of the modelling light— 


1 for softening shadows when 
r awkward to use a reflector, 
those ever-necessary catch- 
deeply-set eyes. A spotlight 
lens and projection bulb) is 
highlighting hair and ob- 
background effects. These 
e dealt with in more detail 


mmercial studios use as many 
lights for varying the effects 
ind clothing rendition, but 
ne in mind that more lights 
rily mean better portraits. As 
rt, simplicity should be the 
he number of lights reduced 
minimum. The mind of the 
hould be free to concentrate 
s of posing the model and 
hing and hair. Too much 
prove a distraction. 
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REFLECTING SCREEN 


In addition to the lighting units, a reflect- 
ing screen is of paramount importance. It 
should not be less than three feet wide, and 
should be high enough to reach just above 
the head of the model. It 
plywood on a base, painted cream or in any 
colour just off white; blotting paper tacked 
on to plywood; or any material 
will light without 
throwing a hot-spot or patch of light brighter 
than the remainder of reflected light. Don’t 
try filling-in shadows with subsidiary lights 
in an effort to dispense with the reflecting 
The effect is not the same, as the 
latter casts no additional shadows or catch- 


may 


with a 


surface which reflect 


screen. 


handle, and 
costs nothing to operate. If the model wears 
glasses, a reflecting screen is almost indis- 
pensable, as it solves the problem of reflections 
in the lenses of the glasses 


lights, is quick and .easy to 


these usually 
have a habit of ‘creeping in’ when a sub- 
sidiary light is switched on 


BACKGROUND 


The background, as its name _ implies, 
should be of secondary importance in the 
picture, yet if improperly handled, can ruin 
the whole effect. It must be in proper relation 
to the subject, and must in no way dominate 
the finished picture. Except in advertising or 
where special glamour effects are desired, 
backgrounds should be kept simple. Artificial 
backgrounds, except when expertly handled, 
only distract. Pitfalls to be 
and 


avoided are 


seams, creases vigorous 
material such as canvas or linen is used and 
a seam is unavoidable, it should be tightly 


and evenly stretched and placed far enough 


behind the sitter to photograph well out of 


focus. Wall paper may be used if it contains 
and not insistent pattern; 
plastered walls are useful. Black or white 
backgrounds 


a delicate too 


are best avoided except for 


very special effects, as they are too “‘hard’’. 


A weak light placed behind the head of 


the model serves to the of the 


background as does a light directed from the 


vary tone 


floor on to the background. The strength of 
the light, size of the reflector, and distance of 


the light from the background are factors 
which also vary the tone 

One background I use is the reverse side 
of a Congoleum square painted in graduated 
tones of cream and grey; this is suspended 
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consist of 


patterns. If 


from the ceiling between wooden cross- 
pieces. I find that it can be used with almost 
any shade of clothing and gives an out-of- 
focus cloud effect in the finished picture. The 
density can be controlled by illumination 
and the patterned effect emphasised or sub- 


dued by varving its distance from the sitte1 


C:AMERA 

A focusing camera is the only suitable type 
for this class of portraiture as it eliminates 
guesswork in focusing, and tells the whole 
story at a glance. It should be equipped with : 
panels for interchangeable lenses; a bulb o1 
long cable release ; magazine or double-dark 
slides for sheet film to allow of individual 
development if necessary; and, last but not 
least, a sturdy tripod. Don’t waste time with 
a flimsy or unstable tripod, as many of your 
shots will be exposed on | 10 of a second or 
longer and you know what evils are associated 
with camera shake. The old but ever-reliable 
Thornton-Pickard camera answers the fore- 
going requirements fairly well, and there is 
usually one available to be bought second 
hand and cheaply. 


LENS 
The softer the lens the better the result 
Biting sharpness and pin-point detail have 





no place in portraiture. Many cheap second 
hand lenses are available and will do the jo! 
just as well as some of the most expensiv: 
portrait lenses. Focal length of your 
should not be less than 6” with }-plat 
negatives and proportionately 
larger sizes of sheet film or plates. I use a 
lens with }-plate negative material giving 
image of comfortable working size with n 


waste of film. On the negative image I lik 


to see the sitter’s head about 1}” in length 


from top of forehead to bottom of chin. This 
minimises grain in enlarging, and permits 
easier retouching on the negative. A long 
focal-length lens of wide 
facilitates differential focusing which, in my 
opinion, makes a portrait interesting, givin 


aperture als 


third dimension and roundness to the head 
and making the face ‘fairly jump out’ of the 


finished print. Short-focal-length lenses are 


inclined to produce that monotonous snap 
shot-like effect which comes from an all-ove1 
sharp image. This all-over sharpness is quits 
in order in three-quarter-length and full 
length figure studies but it is not alway 


desirable in head-and-shoulder _ portrait 


Some lenses are fitted with a device f{ 
softening the edges of the picture. Such 
effect is possible by unscrewing the fron 
component of the lens—a trick which can 
be of considerable help in subduing stragg] 
hair or prominent ears, but it should be used 
sparingly. I do not favour the use of soft-focu 
lenses or diffusion discs which give an all-ov 
fuzzy effect. I find it preferable to get th 
negative sharp first, so as to allow for diffusi: 
(which may be necessary when enlarging 
to ‘‘kill’’ retouching marks on the negative 
In some cases, a diffused type of enlarger 
not sufficient by itself to camouflage heay 
retouching on a negative, and diffusion | 
muslin is resorted to. If the 
this case has been exposed through a soft- 
focus lens it will be seen that there have been 
two distinct attempts at 
whites have been spread in the exposing, and 
the blacks in the enlarging. Naturally, the 
finished print will look flat and dizzy 


negative 


diffusion [he 


One thing more about lenses 
yourself an effective lens hood. It is 
necessary indoors as 
spilling over from a floodlamp can strike the 
lens and kill the definition. 


buy or make 


outdoors, as light 


longer with 


pe 


ue hein % 


yn panchromatic emulsion 


reference) as orthochromatic 
r reds too dark and accen- 
hes. For use with head and 


l-plate size is any amount 


itic film is used, and 
s carried out afterwards, 
is necessary. Powder is 
an unwanted 
Lip- 


hould be of a deep 


subdue 


or forehead 


applied so as to 
the most becoming manner; 
d be asked to lick her lips 
With a 
1S possible to secure 


exposure is made 
kin it 


sparing use of cold cream 


an expert in the art of 
attempt to touch the eyes, 
*-brows, and do not use 
ite the balance of your 
strands of hair which glow 
t, untidy folds in garments, 
es, twisted necklaces, pen- 


oked, and other jewellery 
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or badges of rank improperly displayed. 
Remember that your sitters will blame you, 
not themselves for these imperfections. Photo- 
graphers are supposed to have an all-seeing 
eye. 

The equipment I have suggested may 
sound very complicated and expensive, but 
any modifications will only result in making 
your task even harder. There is nothing like 
the use of proper tools, and the amateur who is 
really keen to excel at portraiture can pro- 
vide himself with a studio set-up at about 
half the cost of one of the expensive modern 
miniature cameras. 

Before dealing with problems of negative 
development and enlarging, let us take a look 
at some of the types of faces we may have to 
deal with, and how we should pose and light 
them. 


Types oF FACES 


The astute and sedulous worker can find 
endless material for study in the faces of his 
fellow beings. No two faces are quite alike, 
but a rough classification of types can be of 
assistance in deciding upon styles of lighting. 
Look and learn is the motto, and with 
practice you will soon find yourself able to 
classify a face on sight. Below is a guide to 
some of the more difficult types : 

Any one of these may have one or more of the 
following imperfections (and, perhaps others 
not mentioned here) : 


**Difficult Custemers’’ 
(See opposite page) 
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. A very long neck. 
. A very short neck. 
. Deeply set eyes. 
. Protruding eyes 
. A double chin. 
. Heavily wrinkled skin. 
. Freckles or other skin blemishes. 
8. A bald head. 
. An over-large mouth. 
. Acrooked nose leaning to one side of the 
face. 
. One side of the face larger than the 
other. 
12. Eyes too closely set. 
13. Spectacles. 

Most of these unattractive features can be 
modified by either posing, lighting or retouch- 
ing, and we shall explore the possibilities of 
each of these methods in turn. 


PosING 


The model should be asked to face the 
camera, then turn slowly to right profile and 
back again to left profile. During this pro- 
cedure the photographer has the opportunity 
of selecting the most attractive angle on the 
face, deciding whether to shoot from a low 
or high camera angle, and choosing a style 
of lighting to suit. At all times the model 
should be made to feel relaxed and com- 
fortable, as any sign of strain will show in 





chin 


Fig. 4 


the final result. As will 
my dealing with more than head and shou 


ders, | the 
method of posing, that the model be seat 


space not 


suggest as most convenient 


r 


with knees a little apart, hands on lap 


drawn in towards the body, with head 
turned slightly away so that it does n 
the same direction as the knees. It will then bs 
observed that if the face is turned towards 
the camera, the knees will point at an angl 
of about 45 degrees to the camera. A sligh 
lean forward is preferable to a lean backwa: 

as the latter throws a strain on back and neck 
muscles. 


The illustrations (admittedly a trifle ex 
aggerated) show some of the customers tha 
are difficult to handle. No. | the fell 
with an inverted triangle type of head 
has a broad forehead, jug-handle e 
prominent nose and a receding chin 
cannot turn him side face or he will look like 
the profile in No. 4 sketch, which only em- 
phasises the irregularity of the features 
even though front face corrects most of 
shortcomings, it still shows his ears at thei: 
worst. So the answer is three-quarter face 
chin up slightly and a fairly low camera 
angle. 


is ov 
He 
ars 

‘ 


t 


in 


No. 2 in the rogues’ gallery is the gentle 
man whose triangular head features a broad 


as its base with cheeks 
narrow forehead. His profile 
to that in sketch No. 5. As 
e ears and a prominent or 
only difference in treatment 
would be higher camera 
lown instead of up. If 


had possessed normal 


vould have done an equally 


the 
resembles the 


1 
ce also 


answers 
—— 
ormal camera angle about 
correct, as his 
sink his 
If he has 
be 
a 
which 


} eo 
into 
oblem 

may even 
he 


feature 


vever, has 
the 
The nose is 
of the 
juarte! 


1 


I ole 
t} 


than any 


hree-« view 


owed to protrude beyond 


h ws LID 
now 1} 


how it spoils the por- 
) 


as being definitely 


See also “Profile 


in sketch No. 6 can 


fac = 2 


1 with front 
the camera at 
level. Leave his profile for 


successfully a 


view, with 


of 


viously 


facial 
listed will be dealt 
the 


n those thirteen 


er 


have discussed various 


a suitable 


style of lighting 


asy task as the contours of 


lely 


posing to 


We rely on lighting 
correct or subdue 
full 
value of shadow for 
The photo- 
well advised to 


I and consideration 


- * 


to the 
unted detail 


ne refore be 


face in several different ways 
res from each 

reliable method of lighting, 
lighting, is to use 
45 the 
’s face and higher than the 


nose shadow falls slightly 


quarter” 


at a angle to 
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to one side of the tip of the nose (Fig. 3). It 
should not be allowed to reach the corner of 
the mouth in a smiling portrait as it gives the 
impression of missing teeth (Fig. 4). 

To make things a little clearer, imagine 
the face of a clock. When the light is placed 
at 12 o’clock, the shadow from a peg driven 
into the centre of the dial would fall at 6 
o'clock. This shadow corresponds to the nose 
shadow Now move the 
light to | o'clock and the shadow falls at 
7 o’clock. When the light is placed further 
to one side than 10 or 2 o’clock, the thickness 
of the peg shadow would not alter, but the 
shadow from a 


mentioned above. 


nose broaden and 
spread across the cheek in a most unbecom- 


ing manner 


would 


this is generally regarded as 
being too ugly for straight portraiture and 
can only be eclipsed for garishness of effect 
by placing the light lower than the model’s 
chin, that is, between 4 and 8 o’clock, 
Fig. 5). 


Fig. 5 


If an for home truths is 
declared at your" residence, test this theory 
by taking a shot of your wife or mother-in- 
law with the light placed at 6 o’clock—but 
be sure you have a good-tempered dog 
because you will probably have to share his 


kennel for the next few weeks. 


open season 
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Does it matter on which side of the face 
the nose shadow falls? Yes, it does. Except 
when taking front face this is of great im- 
portance. Success depends upon the con- 
tours of the face as to which is the more 
suitable side, but with the fair sex, near-side 
lighting is usually kinder. Lighting from the 
far side of the face throws a shadow on the 
near side—a fact which can be a help in 
thinning-down a round face, particularly if 
the light is so placed as to cast only a small 
triangular patch of light under the near eye 
and leaving the rest of that side in shadow. 
It is advisable, however, to light the face 
from both near and far sides before making 
up your mind, as even experienced portrait- 
ists find it difficult to decide immediately 
which style of lighting is most flattering to a 
particular face. Another important point 
about near-side lighting is that if the model’s 
head is turned away too far, their is some- 
times the appearance of too much flesh on 
the near side of the thus, far-side 
lighting is better in such cases as it does not 
produce this effect but has rather the opposite 
effect of reducing the amount of flesh on the 
side of the face nearest the camera. This, of 
course, is due to the shadow. 


face ; 


It is with this far-side lighting that a sub- 
sidiary light help. With the 
modelling light placed in a high position the 
catch-light in the eyes is sometimes lost and 
the shadow area on the near side of the face 


can be a 


is a little flat. Even a reflector does not com- 
pensate here, and a subsidiary light is 
necessary. Placed at about nose level so as to 
cast no visible shadow, it puts in the catch- 
lights and adds a little punch to the otherwise 
flat shadow area. Care must be taken not 
to place this light too close thereby des- 
troying the modelling effect of the main 
light. 

As an alternative to the subsidiary light, 
or even in addition, a spotlight may be used 
to advantage. It should be placed at an 
elevated position to the rear of the model's 
head so as to light the hair and the shadowed 
side of the face. Remember that the spot is a 
backlight, a revealing light, and one to be 
used sparingly. Don’t allow it to tip the nose 
and don’t use if with gaunt faces, protruding 


cheek bones or glasses, and certainly not 
with large ears. 


There is a school of photography which 


condemns the three-quarter light. Its en- 





thusiasts maintain that one eye 
darker than the other, and that the 
of tones is lost by over-exposure. As an 
native they recommend the use of a 
light at camera-lens level placed so as t 
no nose shadow, and evenly illuminating 
face. Selected models may photograph 
under this light, but a disadvantags 
procedure is that it is impossible to flat 


is renadere 


’ ‘ f ] 
beau een tauits 


average faces to the same extent as 
three-quarter lighting because there 
valuable shadow area to subdue unattra 
features. Furthermore, it is extremely di 

to gauge the short exposure required 
must be just right. 

is required to compensate for the curtail 
exposure which means that the face depend 
for its modelling upon flawless technique 

no safety margin of over-exposure « 


Prolonged dey el 


allowed as this would be ruinous. That i 
I have nominated the three-quarter ligt 

the reliable 
provides a safe way of handling models \ 


method as being most 
photogenic qualities are as yet unknoy 
and, until 


lighting faces with the tnree-quarter m«¢ 


you you become an ade 


it is not advisable to depart from it. Ne 
every face will respond kindly to 


PROFILE LIGHTING 


In profile studies, care should be 
prevent the face or hair from mergin 
the background as in Fig. 2 

Fig. 6 shows how this fault can be 
by using a background light, a sp 
and two subsidiary lights placed as 
in the diagram below 


BACKGROUND 


hos 
‘fF A ) 
spor QS -BAcKGROUND 
LIGHT SS 
pay 5 


—— . 


SUB. LIGHT ae 
NO. 2 


// 

// 

SUB. LIGHT © 
NO I. 


CAMERA 


CORRECTION OF FACIAL IMPERFECTIONS 


} ] 
and p 


Let us now consider lighting 
together in an endeavour to photograph 


it three 


desirable 


Here are the pre- 


and how to 


CORRECTION 


nele 
"le. 


wr lower the 


ght and keep the 


fairly central 


gh. 


rward and raise 


thting as pos- 
reflector for 
10ws ‘ 
of powder with 
and full ex- 


hort develop- 


camera angle, 

yured powder 

1 keep any 

light from 

ffending patch. 

view and re- 
f lipstick. 


lling light 
dis- 
e a reflecting 
ftening shad- 
h that no part 
hides the eyes. 


reflections 


large ears 
ready been 

remaining 
hat of gold- 


tne 


phot )- 
Don’t 
and 


res 
ave to, 
retouching 
the finished 


REFLECTING 


igh away from 


her shadow 
ght is placed 
you expect 
feet 
is usually 
posed your 
the 


your 


selected 
move 
render an 
to have 


; that distance 
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is much closer than a naked light should be 
used 


Next, move your reflecting screen towards 
the sitter from the side opposite to the 
modelling light, until you see the shadow 
area lift, but not disappear. It should be 
placed at an angle which gives the most 
reflection. The shadows should then appear 
luminous and should contain about one 
quarter of the light intensity of the light areas. 
This can be gauged with practice, but for 
those who do not feel confident, an exposure 


meter can be a great help. 


All should then be ready to focus up and 
shoot. 


The closer an object is to the camera the 
larger it appears in the finished picture. It 
is for this reason that a lens of long focal 


length is desirable; otherwise, in an en- 
deavour to fill the negative, the photographer 
with a short-focal-length lens encounters 
distortion of hands, arms, legs, shoulders and, 
worst of all—features. On sure way to render 
coarse features is to take the face too close 
to the lens, thereby destroying that subtleness 
of expression which is referred to as “‘speaking 


likeness” 


Bearing this in mind, the camera should be 
moved in closer until the head shows in suit- 
able size. Focus upon the eyes with the lens 
at full aperture, and then stop down to about 
f,/8, preferably less. This depth of field should 
be sufficient to sharpen all details from the 
tip of the nose to the ears. Ask the model not 
to move, explaining that a slight sway back- 
likely to 


iocusing and deprive you of the result you 


wards or forwards is upset your 


are seeking. Most people will be interested 
in the way you work, and will be anxious to 
co-operate. If your sitter is a woman ask her 
to, moisten her lips just prior to exposure to 
impart highlights. Explain exactly where you 
want your model to look, and coax out the 
desired expression. Then shoot! Don’t mess 
about, or you might not get such a lively 


expression again. 


Give an exposure sufficient to record 
shadow detail withéut burning out the high- 
If in take three 
one at what you consider correct, the second 
a little little 


bearing in mind that no ambitious photo- 


lights. doubt, exposures ; 


more, and the third a less, 


grapher can afford to be mean with film. 
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Fig. 6 (p. 665) 


NEGATIVE DEVELOPMENT 


As in all branches of photography, ex- 


posure and development are 


stated 


inseparable 
that 
method 


companions. Earlier we when 


using the three-quarter lighting 
sufficient exposure was required to record 
detail in the shadow area, without blocking 
up the highlights. It is therefore readily seen 
that development must be curtailed, as to 
prolong it would be to gain unnecessary 
shadow detail at the cost of the highlights. It 
is, in reality, a compromise, but at the same 


You 


over- 


time a very safe and reliable formula 


cannot get a good print from an 
developed negative. Clogged highlights des- 
skin both of 


which are vital to good portraiture. 


troy texture and modelling, 


My methods provide for a development of 
about five minutes at 65 degrees in DK-60a 
diluted to half strength, using a tank and 
stainless steel hangers. This is usually 
sufficient to produce good tonal separation 
soft 


printed on normal paper. 


and fairly negatives which are easily 


RETOUCHING 


When the negative has been proofed, and 
the result shows that the best possible angle 


(Concluded on page 675 





S. H. LOFTS: Ents 


VIGHT PHOTOGRAPHY 


-_ 
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J. MERRY: Arcade Entrance 
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ROSEMARY JOHNSON: Street Crossing 
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67 The A.P.-R. for NOVEMBER, 1952 





The A.P.-R. for NOVEMBER, 1952 671 





F. L. ELRINGTON: Phantom in the Sky 
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and lighting have been choset 


more often than not to doa 


on the negative. This should on! 


as a last resort, but if skilfully 
cope with some of the aforesaid 
as gold fillings in teeth, skin \ 
under the eyes, skin blemish: 
in the nose, long corners of a dr 
heavy shadow areas resultin 
lighting, and a number 
details. It should be used 
and only to make such alte: 
improve the appearance of th 


destroying his or her likenes 


Admittedly, negative r 
skilled task, and requires con 
tice to master, but it plays a 
part in popular or flatter 
is well worth the trouble 


and pencil retouching both 


ENLARGING 


A diffused or soft-light e1 


ploys flashed-opal or sand-bla 


place of condenser lenses is the 
type for this class of portraiture 


type enlarger, besides showin 


of dust, also reproduces al 


ret 


and its critical sharpness often 


what we are endeavour ing to ay 
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Maitland Annual Exhibition 
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Annual Birmingham Exhibition. 
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Ilford Photographic Society Annual! 
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Singapore Art Society Photographic Exhibition 
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Rochester 8, N.Y., U.S.A 
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Arnhem Land to Sub-Antarctica 


Some notes on the travels 


POOF SO Ss FOO SOSH 


of cameraman, Norman Laird* 


64446666 


L is seldom perhaps that we encounter a photographic tech- 
nician who is engaged year-in year-out as a cameraman and 
laboratory superintendent, and who maintains his interest in 
photography outside of his official occupation. A notable excep- 
tion is Norman Laird, who combines with his photographic skill 
a deep appreciation of natural history. 


This combination is a fortunate one for the readers of travel 
and nature journals both in Australia and overseas, for Laird 
has written numerous articles for these magazines describing 
the many odd phenomena of nature that he has re-discovered 
in his travels. 
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644466 


The subjects of our portfolio represent mainly the harvest of his 
stay in the tropical region of Northern Australia, this whilst 
serving with the R.A.A.F. during World War Il. But by way of 
relieving the impression of torrid temperatures, two other 
pictures have been included-—-one is a Tasmanian study, while 
the other was made in 1948 when Laird was a member of the 
Australian National Antarctic Expedition. 


Whilst in the N.T. he was greatly intrigued by the Sculptural 
Cycads, those ancient relics of a primeval age; although the 
representatives of the family Cycadaceae are to be found every- 
where from Victoria to the Northern Territory, it is only in 
the savannahs of the north that they assume great age—one 
specimen photographed by Laird he estimated to be at least 
3,000 years old. The ancient Cycads are the survivors of vast 
prehistoric forests, from whose remnants the coal seams and 
other carboniferous mineral deposits were originally formed. 
A local representative in New South Wales of the family is 
the Macrozamia, more commonly known as the Burrawang Palm. 


Through the humid atmosphere of jungle forest growths, 
alongside the creeks and lagoons of tropical Australia, across 
desert stretches with their saltbush, greybush and gibbers, Laird 
roamed with his cameras, always observing and recording the 
unusual. Some notes on the subjects currently portrayed have 
been included for the information of nature lovers. 
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*Officer in charge of the Tasmanian 
Government Photographic Laboratories 
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TASMANIA 





ALPINE FUNGUS ON NATIVE 
Quite often seen in Tasmania, this fungus is characteristic 
of the tree Nothofagus cunninghar ¢ 


Y wi relative of 
the famous, almost extinct, Alpine Bee y found only 
on Lamington Plateau in Queensla Tops, and 
in Tasmania. The Arctic Beech is a living from the ice 
age, the gnarled specimens at La t colossal 


antiquity 


ARNHEM LAND 
TO SUB-ANTARCTICA 


Norman Laird 
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THE SCULPTURAL CYCADS 


“Whilst in the Territory, N.L. was greatly intrigued by the 
Sculptural Cycads, those ancient relics of a primeval age, for 
though the representatives of the family Cycadaceae are to be 
found from Victoria to the Northern Territory, it is only in 
the savannahs of the north that they assume great age—one 
specimen photographed by Laird he estimated to be at least 
3,000 years old. The ancient Cycads are the sole survivors of 
vast prehistoric forests, from whose remnants the coal seams 
and other carboniferous mineral deposits were originally 
formed. A local representative in New South Wales of the 
family is the Macrozamia, more commonly known as the 
Burrawang Palm.’ 


ARNHEM LAND 
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SOME CYCAD CLOSE-UPS 


Norman Laird 
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ARNHEM LAND 


THE BLACK LILY 


Not a lily in the strict sense of the word, this 
variety of plant, a member of the Arum family, 
known technically as Amorphophallus variabilis, 
is native to the Northern Territory. At maturity 
the cell structure of the spadix (the conical growth 
at the top of the flower) breaks down to form com- 
pounds giving rise to a fetid odour which attracts 
flies and other carrion insects that assist in pollinat- 
ing the flower. 
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In southern parts the n E h is confined 
solely to the species of he specimen 
pictured here is é ’ ‘ ea, Natural 
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BICYCLE LIZARD 


So called because of its leg action as it raises its 

body from the ground and appears to pedal away 

with its hind legs across flat country. Several species 
so named belong to the genus Amphibolurus. 
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FRILLED LIZARD 
Known to science as Chalmdosaurus kingii, this 
lizard is a Northern Australian relative of our 
common Jew Lizard, often referred to as the frilled 
lizard. Shown here in the act of devouring a giant 
grasshopper, the frilled lizard is responsible for the 
destructio f many harmful insects. 


NORTHEIRN TERRITORY 
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NORTHERN AUSTRALIAN NATIVE RAT 


Known as the shaggy-haired rabbit rat of North 

Australia, this is the largest of the native rats 

inhabiting Australia, the head and body averaging 

105 inches and the tail 13 inches. It lives in tree 

hollows, usually bearing only two young. The 

blacks capture it by hand; to certain northern 
tribes it is known as ‘‘Kunjala.”’ 


NORTHERN TERRITORY 
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LITTLE NORTHERN ATIVE CAT 


This species represents the est form of 
so-called pouched spite of their 
weasel-like habits, are true rsupials. Its scientific 


tus 


the 


name 
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ST. ANDREW'S CROSS SPIDER 
Many representatives of the genus Argiope are found 
in Southern Australia, but none makes a web so 
spectacular as this northern spider. The cross is a 
reinforcing structure for the real web, which is 
spun of fine thread in the usual manner 
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MACQUARIE 








GENTOO PE 


Macquarie Island has the 


rookery in the world at Hurd F 
are literally millions of birds 


of which the Gentoo Pengu 
their stiff white shirt f 


ISLAND 


A 
| 





and noisiest 
where there 
t the neatest 


onspicuous in 


+ 


black ‘tails’ 
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Twelve Prints from the one Negative 





Some few months ago it was decided by 
the Melbourne Camera Club to hold a novel 
competition with a view to showing the use of 
with control measures 


the enlarger together 


in pictorial photography. Accordingly, one 
of our advanced members, and a well-known 


{1.P.-R. figure. H 


missioned to produce a dozen negatives 


Cleveland, was com- 


these as near as possible to being identi al 


Various members then drew for the negatives 


and each subsequently made an_ enlarge- 


ment from his respective negative—the 


result, of course, representing his own 


Finally, all 


the prints were shown to the club members 


interpretation of the subject 


at the next meeting; at the judging the 


writer was pleasantly surprised to see his 


“Dawn Preparations” ranked first 


lo return to the beginning of my storv of 


how “Dawn Preparations’ was produced 
Che first job was to place the negative in my 
enlarger and to produce a straight enlarge- 
from the whole of 


ment (see reproduction 


the negative and showing its full tonal 


gradation 
Afte1 studving this print at odd times ove! 
ae period of about a week, | formed the 


opinion that the tug 
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was the main source of 


By L. W. HAWKE 


interest and that it should be presented as 
strongly as possible. Next I held the print in 
front of a mirror in order to see if it would 
print better in reverse, but | decided that it 
was better as it stood, with the lines leading 
the eye in from the left—a 


result which is 


generally more pleasing. I also determined 
that a_ bold 


desirable. At this stage I moved two pieces 


vigorous presentation was 
of L-shaped card over the print until I found 


what I believed to be the best trimming 


Having now arrived at the manner in 
which the negative was to be printed and 
masked, I was left with one more important 
decision—how would | produce my ‘strong’ 
print? At first I tried the paper 


technique, but I did not like the effect very 


negative 


much, so I decided that a brom-etch would 
‘do the trick’. Having exposed the print (on 
Bromesko G2 
normal time, I then proceeded to etch it 


paper) for about three times 


with the usual mixture (potassium per- 


his 


just 


acid). 
until the etch 
Concluded on page 691) 


manganate, salt, and sulphuric 


process was continued 


Straight Enlargement 
from 
the Negative 
by 
H. Cleveland 











DAWN PREPARATIONS : First award: L. W. Hawke 


Also First (Equal) 4.)’.-R. 
Class B, Open for November 
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Entry from W. BREW 


Entry from W. BROADHEAD 
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Entry from B. NICHOLAS 


began to clear the white parts of the boat; 
the print was then fixed in a plain acid fixing 
bath, and subsequently washed and dried 


When the print was next examined it was 
very noticeable that the boat in the left 
background proved very distracting, while 
the white band around the boat on the 
right-hand side was also catching the eye 
These weaknesses were consequently subdued 
with the aid of water colours and spotting 
brush, followed by an oiling of the print and 
a rubbing-in of opaque lamp black oil colour 


was necessary, so that the 
h was still retained, the 


ivier in the grain of the paper 
surface. At the same time, the 
engthened with the aid of a 


‘IY 


his after-work was drv. the 


d in a cut-out mount. The 


Preparations’ was chosen for 


the tug appeared to be 
day’s work by the early 


4.P..R. for NOVEMBER, 1952 691 j 





Club Organisation 


An outline of the Administration 


of The Melbourne Camera Club. 





From its inception in 1891 as The Working 
Men’s Club, The 


Melbourne Camera Club has experienced the 


College Photographic 
difficulties common to all Camera Clubs, and 


through the self-sacrificing contribution by 
members in acts of loyal service, able 
forethought, high 


ideals, it emerges to play its part in the ad- 


many 
administration, wise and 
vancement of photography in Australia, as 
well as ‘“‘showing the flag’ in overseas activity 
both by individual members and as a club. 


The “A.P.” 


won 


Overseas Competition has been 
Inter-Club 
Photographic 


times, while the 
WwW or ld 


1952 was also scored 


several 
rophy at the Fair, 


Leeds, in 


Some mav ask. how does the Club work? 
Approach its portals as a visitor interested 


in the photographic art, and follow these 


steps through 


Che visitor is welcomed by club officers, 


introduced to members of like interest, 


provided with a copy of the Syllabus, and 


invited to attend Lecture, 
Meeting, Club 


Emphasis is placed on the fact that no ob- 


any Group 


Outing or other activity 
ligation to join the club is involved until the 
visitor is sure that the Club will provide him 
with the 


type of help, fellowship, and ac- 


tivity he 
If the 
members he may fill in the Application for 


req ure s 


VISILOI s known to othe club 
Membership form at any time and have them 
If the 


intro- 


propose and second his nomination 


visitor is a stranger, the necessary 


ductions and invitations to attend club 


fixtures allow him sufficient time to make 


contact with those who will be prepared to 
support his application or provide the Club 
Officers the 
sufficiently to support the application 


opportunity of knowing him 


Che application forms are received by the 


Assistant Secretary, who then collects the 


necessary fees. From this application an 
extract of the person’s name, address, and 
occupation is made and posted on the Club 


Notice 


during which time any member may lodge 


joard for a period of one month 


in writing, objection to election. Meanwhile, 


the applicant is free to continue attending 
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Club fixtures and may be given 


permission 


to enter competitions 


Election of new members and all other 


general Club Administration are conducted 
by the Council. No objections being received 
the appli ant is elected to ful! membership 
Notice in writing is forwarded, and at the 


next club meeting formal introduction is 


made and the member presented with his 
Membership Disc. 
to be retained in the clubrooms when not in 


which is also a name tag 


use (the removal of the name tag from the 


board serves to indicate members present 
at meetings and simplifies appointment of 
the duty roster to cover supper, tidying 
clubrooms, etc). The member is also presented 
with a copy of the Competition Rules and 
Constitution, as well as a Library card to 
enable him to draw books from the Lending 
Library. The Club badge may also be worn 
and the member 1s eligible to use the Club 
Darkroom (free) or Studio 


hired at nominal rates 


Che 


President, 


which may be 


CONSIStsS ol the 
Hon. Sec- 


lreasurer, plus 


Council, which 


two Vic e-Presidents, 


retary, Assistant Secretary, 


four elected and two co-opted members, 


functions as an executive body, and through 
sub-committees operating under the chair- 
manship of Council members, but consisting 
chiefly of other members, deals with all 
club life 


care and improvements of 


aspects of the Sub-committees 


exist for House 


clubrooms), Programme (syllabus, lecturers, 


etc.), Competitions, Social and Outing (or- 
ganising suppers, bookings for outings, et 


Art 


judging panel, selection of prints for club 


grading of members, appointment of 


Publicity, Library, and Finance. 


Officer is the 
Officer-in-Charge of Groups, whose duty it is 


exhibits 
An important Council 
to supervise the Specialist Groups, each of 


which conducts a monthly meeting in 


addition to the normal weekly meeting of the 
Club. The Groups are, in effect, clubs within 





the club and membership of any 
or all the groups is open to every 
] 


financial member of the club with- 


out extra charge. Groups are 


Technical. Largely a Beginners 
Group, the emphasis being placed 
on the development of photo- 
graphic technique. Through in- 
formative lectures, practical de- 
monstrations, special competition 
and outings the members are 
coached to know and to do 


Pictorial. Fortunate in ha 
some of Australia’s leading pi 
torialists, and a team of advanced 
A.P.-R. workers in its membership, 
the M.C.C., Pictorial Group meets 
menthly for criticism of members 

prints and those of other 


Workers, 


Colour. The ever-increasing 
terest in colour processes provides 
plenty of opportunity for ‘get- 
togethers’ of enthusiasts for 
instruction, discussion, demon- 
stration, and exhibition 


Stereo. The fascinating realism 
what you see, as you see it, brings ¢ 
stereoscopic workers together to 
how, when and why. This group provid 
meeting for many who are members of M coll 
Stereoscopic Society 


re 


Nature. Bugs, wogs, beetles and 
also find their enthusiasts and a gro 
discussion, guidance, and special outin 
activity devotes much time and 
this fascinating branch of 
art. 


35mm. The “miniature 


kindred spirits at this meeting 


or judging 


f advance ed 


ce and print 


deep sense 


) assist other 


ections are 


made to 


lable at 


reside more 


\lmost all 


ship apply, 


preserve 


t of out- 


application of this type of camera wit el Permanent 


inter-changeable components 
less subject matter and scope fo1 


} 


Monthly activities include 
meeting each week, a meeting 
groups, an outing, and a print 
in “A” and “B’ grades. Competitions 
clude an ‘‘Aggregate”’ functioning by m 
of three House Exhibitions staged through 
the year, culminating in the Annual 
hibition held each vear in the Kodak Galle: 


NOVEMBER 


ommenced 


W ill be 


purposes in 


OM with 
i 


ible to 
200. The 
123-125 


visiting 


Za. Cx 
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Review of October Portfolios 





How often have I said-—and many another wiseacre 
before me—-that it is not the type of camera that 
matters so much as the way it is used! Further evidence 
of the truth of this old adage was conveyed by youthful 
contributor John Rogers in his little one-man-show of 
very unusual pictures obtained, I believe, with a simple 
camera. Certainly this group stands out in regard to 
variety of subject matter, effectiveness of presentation 
and appeal generally. His introductory print is 
“Venetian Blind.”’ This was a reproduction which 
rather amused me, for it called to mind current efforts 
ef our modernist painters who seek to break new 
ground by means of queer arrangements of stripes and 
rectangles. Here I imagine we have a very much better 
result—a line of thought obtained by a schoolboy in a 
mere fraction of a second. It is all so simple and so 
a drawn venetian 
blind, and a flood of sunlight in the right position 
Yet, of course, the final result was controlled or deter- 
mined by the ability of the photographer to observe 
and photograph the subject as presented 


admirable—-a wire-screen window, 


Next comes “Street Scene, with Telegraph Posts.”’ 
No doubt many a suburban or country town A.P.-R 
cempetitor has despaired of obtaining a striking street 
scene under conditions such as those boldly under- 
taken by J.R. Maybe a little luck was on the side of the 
photographer, but observe what clever use he has made 
of the soft lighting 
included. Everything embraced justifies its presence and 


various aspects in his favour, the 


has been made to work towards a successful result 
the powerful perspectives of fences, hedge, buildings, 


footpaths, and the breaking-up 
of those perspectives by the bold placement of a tele- 


and roadway: clever 
However. 
to make a 
couple of telegraph wires play their part, not to men- 
strong Other 
helpful motives are: the white substance in the gutter 


and on the roadway 


graph post right in the middle of the print 


the. photographer has not disdained either 


tion the triangle of the shop awning 
and 


tele- 


the absence of pedestrians 
the pleasantly irregular heights and tops of the 


graph posts 


“Bridge Supports would be something of a mystery 
picture had it not been for the fortunate inclusion of the 
lifebelt, which at once informs us that we are here con- 
fronted with the 


bridge or wharf 


substantial underpinnings of some 
it is an excellent inter- 
Observe 


In any case, 
pretation of unusual subject matter how the 
print has been so trimmed to allow the lines to radiate 
1 given Several 


well-placed desirable 
elements of variety are introduced by the 


irom a point 
bright fore- 
ground and the reflection patterns on the beams and 
none of them 


girders: though the latter are scattered, 


is strong enough to catch the eye unnecessarily 


and, 
print, depends entirely on a 


The next picture is likewise in geometrical style, 
like the 


precise position of the sun for its outstanding success 


introductory 


It is really a study in two tones, the one provided by 
the simple textures 6f a back-yard fence, the other by 
From the 
tional aspect we have the dominating element of the 


the sloping shadowed triangles composi- 
large upright triangle firmly anchored in the bottom- 
right Monotony is avoided by the slightly 
rotted portion of the fence. Altogether, it is an excellent 
portrayal 


cornet! 


The next illustration, “Cat Sleeping,” introduces a 
very different topic. While it effectively conveys the 


complete quiet and contentment of a reclining cat, it 
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further represents a familiar topic tackled in quite a 
novel way—that is, straight-on rather than by the usual 
perspective version. Notice that only just sufficient of 
the animal has been included to convey the motive 
effectively. Admittedly, a sleeping cat is a rather 
obliging type of sitter, but the fact remains that what- 
ever the state of the sitter, the approach is the thing 
that matters 


The two prints on page 624 make a very interesting 
comparison pair for the reason that, with the excep- 
tion of the circular table mat, apparently the same bowl 
of flowers has been used in respect of both pictures 
In the lower illustration we have a presentation of a 
bow! of gaillardias that shows a keen sense of the right 
means of approach in more matters than one. Notice 
the excellent balance of the tonal values, none of which 
is oppressive by virtue of its intense darkness or light- 
ness. The actual vase is well chosen and ably managed ; 
so is the background. A particularly interesting touch 
is the way the corner of the table has been brought into 
play to emphasise the centre of interest of the bunch. 
Above it there is just sufficient tone to prov ide a needed 
degree of relief to the flowers. Finally, the 
themselves are informally arranged and softly treated 


blo ms 


Now turn to the print immediately above, “Flower 
Pattern.”” Here it 
study of the shadows of those 
soit light of the 


replaced 


would appear that we have the 


self-same flowers. The 
version has now been 
effect— the 

have a 


Observe the in- 


preceding 


by a powerful spotlight sun, 


perhaps and, in consequence, we most 


interestmg pattern arrangement 


formality of the shadows—they are irregularly placed, 
vet still readily recognisable as the shadows of tlowers 
saving that\the 
from a central point strategically placed in the top-left 
that only sufficient of the 


included, while, at the same 


It almost goes without stems radiate 


corner, bowl has been 


time, the not over-ornate 
doyley has been introduced to add variety and texture 
and to lift the 


table surface 


bow! from its otherwise similarly-toned 


While ].R 


by landscape studies, he 


tells us he is not particularly attracted 
has certainly not made any 
kind of a failure with ““The Gorge.’ The feeling of the 
gorge is most adequately heavy 
downward thrust of the left, 
which, at the same time, tends to emphasise the ledge 
where the The human element, by its 
size and pose, effectively brings out the immensity of 
nature. The background textures are 
pleasing clarity; so are the other 


emphasised by the 
shadows to right and 
figure stands 
recorded with 
textures-—a point 


which plays an important part in the success of the 


whole 


Many photographers think 
tackling the photography of a blazing tree at 
quarters, but J.R. has done so and brought directly 
before us his fine impression of a fire-gripped tree and 
the ferocity of the devouring flames. Despite the terror, 
we can, at the same time, enjoy the artistry of the 
composition and the vividness of the portrayal. A point 
of interest was the wise inclusion of closer threatening 
flames in the bottom-left 


would twice before 


close 


corner; another was the 





inclusion of the secondary fire in the miid y standing in a corner. That dark 
to the right. This small amount of tone an p-right corner is an eye-catcher and 
plays an important part in relieving the « 


night sky. 
eat, Quiet arrangement 
And so we come to the end of this interes i great dea f its success to the fact 
group. In conclusion, I must express full appr ning clouds happened along at just 
of the work of this photographer—his choice to I broken by that small 
jects and general presentation may well i e latter, at the same 
example and source of inspiration to othe1 l ful ele: t of balance for the 
not add that we shall all look forwar 


examples of his work in due course : 
I feel that there 


Ihe other portfolio in the October issu thing t and everything gained 
the Sydney Y.M.C.A. Camera Circl M pl 1 a little towards the right. 
Exhibition for 1952, and it is not general! f ce n my opinion, there 
to make any comment with regard to tat e between so much light grey tone 
tions such as this. However, I know enough of iss to the right. Furthermore, a 
outlook to feel sure that members are unlikely I btained by swinging 
exception to a few words of constructive crit t ht, th less grey and 
these should always be welcomed by keen 


So we will commence with C.J.’s “Dawn A LA ely back-lit and is the 
We have all noticed how the textures of t ir myself. It is the type 
change with the type of day, with the changin n encounters on a ramble. 
or with the conditions of an approaching st 5 : s is all that could be 
picture in question was certainly made u: standing aloof at just 
favourable conditions, and, in consequen ¢ t deal balance. The fact 
a very likable presentation. The soft lighting loregi trees are growing on a 
right is ideal, while only sufficient of the dark intainous background 
has been included to break up the over height—right from 
softness of the waves. For a centre of inte! 
crest in the centre could not have bee ~~? 

ipon in E.G.’s 


upon. . 
pe that it was more ofa 


“Morning Light” (E.B.) might well be d lack-and-white 
“a very tidy arrangement.” id ¢ ttle more co-opera- 
provided by those four conveniently-placed tr ross the sky we would 
right, and from them the curved and ni might well con- 
bank leads us to the perfectly-balancing g ng in any subse- 
to the left. The whole finishes wit! 
conveys a very fine impression of so 
gether the arrangement could har ineienes tent Mabe 
proved upon other than, perhaps, by th I t sufficient shadow 


of a figure or two almost centrally plac ther that desirable 


assist in the 
scious. The 


Ss most photo- 


I like very much that delightfully 
versation piece that is H.G.’s “Twilight 
A point to notice here is that the f 
really part of the picture, that they ha 
been placed there for the purpose of | nt pose of the 
Che idea of a single standing figure 


ie 18 quite in 
ckward brush- 


ing, as she does, with the graceful cury f ‘ hie Ee 
leaning tree-trunks, the latter contributing 
lead-off from the seated group. Those he: ‘oats 


are most helpful, and so is the downward while iachusinn 


nlooker by its 
have been 


path from the corner i was’ Bails 


L.F.’s “‘Pipe Dreamer”’ is one of th lire : rvant enough 
that hardly invites much comment. It appea: of ares sink ; he 
well-taken portrait, crisply recorded, with its pipe 


background helps considerably centre of the 
co-operative! 


Ihe shades of Degas are definitely bro I ? 

by the delightful portrayal of a budding ‘ rest” (M.F.) is 
(B.S.). It is all very natural, without ser omposed. The 
An effective feeling of daintiness is ever 
the well-known ballet costume is in evid 
worn by grown-ups or juveniles 
charming offering. 


Sis the way the 
hemselves out 


he almost flat- 


N.T.’s **Late News” is an unusually fin ha petmeae! the subject 
study. It is very convincing—obviously a car | ’ and otherwwe. 
Every element in the picture is of value ographed at that 
genic model, her fading finery, the sunless ions, and from 
finally, the newspaper with its delightful se« 

7? 


ost entertaining 
or even fifth-hand history. e sky is reflected 


tone also emphasises 
; 


An amusing study is E.V.A.’s “‘So Sleeps the B ; ; moke that provide 
Asleep or awake, he certainly looks very sulk 
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Review ol 
Contest Entries 


VOTH The 


hect j 





NUMBER OF ENTRIES 
A/S 22, B/S 29, A/O 35, 
NUMBER OF COMPETITORS 
NUMBER OF NEW COMPETITORS 
NUMBER OF PRIZE AWARDS 


BO 


j.F.A., South Camberwe ‘ ratulations your 
ier “On the Rid 


prizew lge’ a very pleasing inter- 


pretation along conventional line \s slight improve- 
nents we would suggest a |} rim i the left and a 
trim from the right to balance 


1.4., Burnside Excellent technique and pleasing 
‘Doomed”’ a 


lo aid the composition we suggest 


composition gained your entry listing 
n the prize awards 
1 1?” trim from the right to stop the eye from going 
out of the print in that direction. We also 


inclusion of the heavy black border which only 


query the 


further to increase the contrasty nature he 


print 


R.A Goulbur? Your 


night photography entry is rather pleasing generally, 


Welcome to the contest 
circumstances we think that much 
more could have been made of it had you concentrated 
As preset ted the subject 
ers too great a range of contrasts between the 

1 building and the 


shadows in 
ht also be included as an accent 


but under the 
1 the actual doorway itself 


brightly lit 


\ higure m 


Sydney 
did not quite come ip to the 
to the scattered nat ir 


the toreground 


oned' down ort iny futur 
C;enerally it 1s an excellent 


impress 


onventional viewpoint 


D.L.B Impste 


ACCESSOT IE 


close-u] 


Your 


possi bili tie 


flawless 


approac! lence in your 
} 


tends t contusion be et 


pport 


background 
Carder ()t 

prizewinner “Spring Su 

ther difficult and unconven 


n future prints we would sug 


represel 


on. the 


Inv 1 details 
‘Australia Fetix’’ 


led HC for excellent t nig ue and general 


and in the loreg 


presentation. ‘Deserted had_ possibilities—we are 


t 


inclined to think that it is rather too much of a good 


concentrating on the right-hand 


thing 
pillar and nearby shrub you 


Pe rhaps DY 


vould obtain a tar better 


impression Your draught-horse picture is an excellent 


record—pictorially we would suggest the inclu 


i little more space al the top as that area seems 


crammed. Thanks for, interesting letter 
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\ ur iu! I . 1! pr mi i 
ecord pictur it pictorially it lacks any 
ipproach by You seem 

right equipment and it is now matter of 
mproving y ‘ erally and ch 


matter Ww rest 


e of subject 
portfohos 
ind try to em 

successful workers 


F.E.B.. Syd 


very pleasing 
pattern. Better compositi 


uttained if tl right-hat 


purely some 
called for. Many useful hin 
the portfolios towards obtaini 


pon 


contributes to a 


V/ é Welcom 


ry pleasing pi 


ncture 


ot the childs expression 


and }” from the top are 


LH«A Hamilton iwratulatior an excellent 
Datch productive of one Secor q and three 
HC’s. We consider th prizew i best of the 
floral pictures, mainly becaus 
ind pleasi ig composition 


little more at the foot 

stability. We also suggest the 
I 1 in the vase. 1 

is excellently presented along 


HC print of the 


] ‘ | , . 
micely fills the 


blossoms 
picture area 
reversed bottom ? t is. of course. with a 


Che Ht oct entry “Winter's 


missed the award list mainly because of 


change ol hting 


Prerogative’ 
its overall heaviness. Otherwi it \ y ttractive 
atmospheri 

the 


clements 


entry 
ould 

7 Gratulat 
“Play Has 


} 


ts better 


Abandoned 


tory-telling 


seTIes We prete Been 
interest a 
patch in 


the top-right 


mark 


a good enlargement 
Morning 
effect. The 


the rural 


which = sl 
twilight 

scene is more 

prints 


prin 


1LIOOK 


portiolios with 


photographer. The 


4 good pictorial ot 


ubject matter 





L.G.C., Red Cliffs.—Atraid “Springtime va nd ; r entry shows plenty of 
subject for the colour photographer. An imp: ther diff o determine exactly 
in black-and-white would be to take drastic ' ng e subject material has 
round and concentrate mainly on the centre a t may repay you to return under 


F.T.C., Naremburn.—The best of yours is the ek more dramatic 


and its rather whimsical interpretation 
Technique and presentation generally 
we consider the composition is very conft 
such a mixture of incongruous articles 
~-subject is nicely presented but hardly ind 
winter. The other park scene has a wintry feelings Your tr Winter Tracery” 
it but its presentation is very formal and eye and reached the prize list 
dividual approach. The subject could do with a t of mmonplace material well 
vigorous print as well. esented with superfine technique. 


R.F.C., South Hurstville —Congratulatior ibjects of this type is the lack of a 
prizewinning sand-dune picture which pon which the eye can rest. 
attractive impression. The composition get 
a tendency to lean towards the left—an 
to the area may prove fruitful of even better 
presented the sweet pea picture has a tend 
to the bottom-left corner—suggest making t 
left-hand side the top of the picture. Mor 
presentation of the blooms being so mu 
than life-size tends towards a feeling of 


E.R.C., East Kew.—HC was awarded 
in the Sun”? mainly for its excellent tech 
tonal rendition. Unless this was in the nature irefully studying the portfolios as 
candid shot we think that the pose of the 
have been better arranged 

f vour thre wre fo » HC 

E.G.C., Oaklands.—** Across the Murray” is the be I sales a ae age pe 
of your two. It shows a very nice atmosph range The main 
with a desirable separation of planes. By canevest Suis tam 
accent we think that the boat could have shee 


shows excellent 
a little more discernible. The other entr some definite point 


uture prints we 

E.G.D., Coorparoo.—Y our water-lily picture be better t ispense with the sky 
the award list mainly on the grounds of e» n tl ntre foreground. Afraid 
technique and pleasing composition. The pri is a subject f he colour photo- 
tends to be slightly over-printed—a weakn 
may be remedied in future prints 


W ne to the contest and 

G.A.D., East Ivanhoe.—Welcome to the contest a " + & appearance—this for 
congratulations on First (Equal) at initial appé : a difficult subject well 
Both prints show evidence of excellent t l ns lorning Light’””— once again 
quality and good pictorial outlook general , he light’ picture, 
prints have already been reviewed elsewher 1 eavy shadows are best 

B.V.D., Hurlstone Park.—Prize awarded t has | bilities and it may be 
subject for pleasing quality and unusual a 4 ng king further subjects. 
HC for *‘Landscape,”’ which shows a nicely 
arrangement in which the two trees tend t 
another into the picture, and thus bring at 
ing of harmony. 

A.K.D., Lindfield —Congratulations on 
winner—hardly comes under the classifi 
winter Set Subject although, no doubt, mad 
the winter time. It shows evidence of a deve 
outlook and contains a pleasing story-telling 
“July Afternoon” is nicely handled and well pre 
although hardly of pictorial interest I Playmates’’ we consider 

D.N.D., Haberfield—Prize awarded to “Storm ¢ nteresting posing of the children 
Pittwater” for a most unusual approach Ce well handled 
ordinary subject. The main weakness th 
dense foreground mass which should show slight 


ions on yet another 
st natural subject 


nique. 


to the contest and 
iring efforts. The 
rovision for hand- 
on they were in- 
hotographic merits. 
portraits and was 
is of its informal 
hile your black-and- 


fused and lacks any definite centre of inter: s ae ae 


your entries 
ubject and were 
Open. Of the 
mainly because 
ole building and 
range that can 
he case, however, 
completely burnt- 


ur three is the 

F.L.E., Narromine.—Congratulations on the cl \ nsequently awarded HC. 
manner in which you have made everyday ry difficult material for the photo- 
into a prizewinning print, “Sunshine After Shows ften best hand as a Close-up of a 
Our chief remarks apply to the rather hurried naturs ern and text lines rather than by 
of the retouching— surely a good picture 1s wort c i the subjec Ihe beach scene 
little extra effort in its final presentation. Regarding rded but lacks a centre of interest 
your dray picture it is almost impossible t ye can rest. The tin shed subject 
torialise such subjects unless under atmosp! uttempt under harsh lighting con- 
lighting conditions; alternatively, it is better treat r are not conducive to successful 
as a close-up of part rather than the whole. ts mainly because of the extreme 
other entry is mainly of record interest. the light and dark areas 
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S.HuL Harris Park.—A listing of three HC’s is 
indicative of an excellent overall effort but lacking 
that little something extra to place them in the award 
list. The shipping picture is hardly suggestive of 
winter—otherwise an excellent approach to difficult 
material. Next we prefer the sky-line subject which 
unfortunately is dominated by the ugly masonry in 
the foreground. The Burragorang subject looks as if it 
would be better suited to colour photography. 


K.M., Launceston.—Congratulations on your revised 
version of “The River Road’ which is a definite 
improvement on its predecessor. As presented we think 
that you have gained the most from the subject matter, 
and owing to rather stiff competition it only just 
missed out on a prize award. The cat subject is an 
excellent record picture but rather formally treated. 
Thanks for your letter. 


K.M., Narrabeen.—We rather like your atmospheric 
surf picture which has cleverly captured the feeling 
of stormy weather and turbulent seas. Unfortunately, 
the composition is rather empty because it lacks some 
definite centre of interest. 


K.M., Haberfeld—Of your prefer the 
mooring subject which represents a pleasing impression 
of rather slight material. The interest seems to be 
rather scattered and we think that by cuncentrating 
on the bottom-right corner a far better impression 
could be obtained. The bridge subject shows evidence 
of clever handling of difficult material but it is weak 
from the compositional point of view. 


L.S.M., Eagle Junction.—*The Shadows on the Wall” 
represents rather unusual and yet attractive subject 
material; it probably would have reached the 
award list except for weak technical quality. The 
other subject is a good souvenir record but of personal 
interest only 


D.M., Morningside.—Congratulations on your well 
recorded character portrait of a Scotsman in profile. 
[his entry is by far the better of the two mainly because 
of its interesting lighting and good technique. In the 
other entry you made a bad mistake of twisting the 
negative in the enlarger with the result that you have 
the liquid in the glass running uphill; also the rather 
frontal lighting is too full and lacks and 
definition. 


R.L.N., Mt. Isa.—*¥Final Curtain”’ is one of those 
pictures that did not quite come off. No doubt there 
was a great deal about the subject that appealed to 
you at the time and it is quite possible that colour 
The heavy 
dark masses overhead and in the foreground tend to 
obscure any beauty apart from the clouds themselves 


N.O., Cardiff—Congratulations on receiving H(€ 
for both entries. We prefer** Morning in Blue Moun- 
tains’. This shows a very fine sense of depth and the 
lighting on the saplings most attractive. Your other 
print certainly conveys the idea of cold, rainy weather, 


F.A.P., Surat—HC for “Deserted”? on 
grounds and for subject interest generally. Sul stantial 
trims from either side would help to concentrate 
attention on the building and the broken fence which 
together form the main theme of interest. A minor 
degree of camera tilt is noticeable in this picture. 
““Merinos”’ is of souyenir interest more than pictorial 


C.F.P., East St. Kilda.—Of your two we prefer the 
HC print “Dark Pattern’’. You appear to have rathet 
overdone the shading in the corners which, although 
it has achieved the effect of centring interest upon the 


two we 


interest 


had some influence upon your judgment. 


technical 


trunk of the tree, is far too obvious to escape notice. 
This print shows excellent tonal qualities and tech- 
nique. Your other print should be a useful addition 
to the family album 
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1.£.P., Williamstown.—HC for your bird picture 
which shows very good technical quality. Of your 
prefer “Cream of Youth’’ from a 
technical point of view but in this case we must repeat 
that we are ‘allergic’ to pictures of children with jam 
their faces. “Bared to the Cold” 
seems to have been taken in a district with good 
photographic possibilities and it would be worth your 
while to look for some more definite compositions in 
this area. The remainder of your prints are mainly 
of record value. Thanks for your letter. 


A.P.P., Epping. —Welcome to the contest and con- 
gratulations on three interesting prints at first appear- 
ance. Of your three we like the technical quality in 
“Blossom”’ although the arrangement does not achieve 
very much pictorially. ‘““Two Swans” did not offer 
you a great deal and it is very difficult to arrange two 
birds to make a satisfactory composition. Your other 
print is somewhat marred by the mass of tree-trunks 
and foliage in the background—this tends 
into the main subject matter. 


M.R.P., Maylands.—Evidence of a still further im- 
proving outlook is shown in your three listings of one 
prizewinner and two HC’s. We would suggest the 
following improvements in the prizewinner: modify 
the present version to show the legs and spade in a 
vertical rather than a leaning position; alternatively, 
a new version including the hands and showing the 
actual action of shovelling. Generally speaking it is an 
excellent textural rendition. Next comes the landscape 
which also shows delightful print quality. Its main 
weakness is the rather scattered nature of the material 
together with a definite lack of centre of interest. The 
yachting subject is quite a good presentation of difficult 
material well handled. Thanks for letter and offer. 


other entries we 


or ice-cream on 


to merge 


A.G.R., Vermont.—Of your two we prefer the snow 
subject which is decidedly in winter vein and features 
an attractive etching-like quality. Drastic trims from 
right and left would improve the composition. The 
yachting subject is quite all right as far as it goes; 
such require dramatic presentation to lift 
them out of the snapshot class 


R.R., Moonee Ponds.—Congratulations on _ the 
prizewinning portrait of a girl—this represents very 
pleasing animation and good composition generally 


subjec ts 


The weaknesses are the rather severe lighting contrasts 
in the background, and the slight distortion of the 
right hand. HC was awarded to the cockatoo picture 
mainly on the grounds of pleasing tonal rendering in 
the feathers and the expression. The cat 
picture would be improved by a 
toning down of the distracting background, a slight 
trim from the right, and the addition of more on the 
left. The hand study exhibits delightful 
quality, but we think that the posing of the hands 
could be improved upon. 


whimsical 
had _ possibilities ; 


technical 


P.R., Goulburn. —HC was awarded to “‘ Night Lights” 
mainly on the grounds of its unusual approach. Would 
be improved by a toning down of the glaring lights 
from the Similar remarks apply to 
other print. 


J.R., Hazelwood Park.—Afraid none of your entries 
quite up-to-the-mark this month. The HC winter 
study had the best possibilities subject to a 1” trim 
from the right and the inclusion of some tonal detail 
in the sky. Your picture of the stonework represents 
an excellent record with delightful tonal quality, but 
is lacking in pictorial approach. 


A.H.R., Bondi.—Your entry shows excellent print 
quality but the material is rather slight. Perhaps it 
could be tried again under more atmospheric 
ditions. 


windows youl 


con- 





D.J.R., Neutral Bay..-Good story-telling i e et ; quality of the 
evidenced in your HC print of the child in the d ntry at ted the judge’s eye and 
would have reached the prize-list except for 41 I jual). The other 
severe competition. Your other entry mainly of me class—t veakness is the con- 
and personal interest. lt 


D.M.S., Scone.—Of your four we prefer u ( t entry cleverly 
winning landscape “Mist on the Ridge ma nter theme—however, it was not 
awarded for its unusual and interesting approa h to reach the prize list. We would 
very ordinary subject material. We suggest a f the top to concentrate interest. 
trim from the left to eliminate the scattered sag record picture, but mainly 
on that margin. Next comes the HC print of t zht trims from top and left are 
and figure perhaps it would have been better fut t 

the figure and showing the tree in a mor ; ss ’ approach com- 
position. “Storm” was also awarded HC {| f Peas ies ; Cos eee 
dramatic presentation; numerous  surfa eee ; Vou Other anew 
should receive attention in any future prints 


\s an improve- 
for your letter. 


top—this to con- 
M.S., Gardenvale. Congratulations on [ t more ibtle detail of the 
winning snow print, which reached the 
mainly due to its dramatic against-the-light ies (self portraits?) 
tion and good textural rendering. The « ral | RECA ES ich does incorporate 
of a ey is the chief weakness. Your . the: teristic feeling. However, 
— : pe oo interest, excellent] ose-up portraits is 
1anks tor your letter. } ter’s right shoulder. 
R.W.S., Albury.— ‘Over the Spillway”’ is an ex mainly of personal interest. 
age pi ture — in iy torial i+ al four is the HC print 
the most of the materia offering. Your lé¢ ncort a pleasing quality 
entry had possibilities, but afraid it is more of a nt 3 : ’ 


f t ] I £ I »s trim from the 
» . : 
gy sapbeagr erect yh ae position and impact. 


M.A.S., Toorak.—Hearty congratulation bje had | bilities; rather than 
excellent listing of one First, one Second, a: ‘ we think that you could have 
H.C.’s. The Set Subject prizewinner is an a tter picture by selecting just a small 
interpretation of winter—well composed a attra I ncentrating on its textural 
tively presented. Similar remarks apply to th ther t entries show a developing 

ht ove are Watching with interest. 


prizewinner with one exception—the slig 
trasty nature of the print. The four H.C etter ¢ two is the HC print 
variety of subject matters all presented with ex Age ot ag 


hni that you are on the 
technique. wress. In this instance 


E.F.S., Hampton.—Y our prizewinning bridg as tl eakr as everything tends 
has been commented on previously. * a he right-hand side. We suggest 
Sun”’ was awarded HC mainly on grounds of ex re ind lo« ut for possibilities of 
technique and attractive presentation ri é victul n the boats. The other 
slightly more oblique viewpoint and the i 1s rce nd presented in delightful 
only one figure would represent improvem r, it malt f record interest 
future versions—these suggestions would help t " ibject ter for the colour 
the number of eye-catching details in the backs 


Outstanding at the recent convention of tl I Victorian Photographers 

in Melbourne was the display arranged by oda \ Pty. Ltd. as shown in the 

accompanying illustration. The large (30 , por mounted in modernistic 

frames of pale blue and lemon and indirectly illu: net the black backdrop a 

most dramatic effect was produced. A separat n) featured the Kodak 

Flexichrome process by means of a brilliant! f 40° Flexichrome trans- 
parency The latter practica t * 
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Editorial Notes 





PRIZE LIST—-NOVEMBER, 1952 
CLASS A—SET SUBJECT 


*Undisturbed,”” O. Truchanas. 
“Looming Out of the Fog,”’ M. A. Stratton. 
““Wintry Road,” B. V. Davis. 
“Snowman,” M. Sheppard. 

“Winter Tracery,”’ D. H. Featherston. 
“Sunshine After Showers,” F. L. Elrington. 
“‘Homeward,” F. E. Bennett. 


Highly Commended : I. H. Caldwell, E. G. Cubbins, 


S. H. Lofts (2), M. A. Stratton (3), W. F. Stringer, 
QO. Truchanas. 


First 
Second 
Third 


Equal 


CLASS B—SET SUBJECT 


*“Snowbound,” W. A. Stow. 

**Mist on the Ridge,’’ D. M. Saunders. 

“Storm Over Pittwater,’ D. N. Dove. 

“Play Has Been Abandoned,” K. Carter. 

““Mud,”” M. R. Pocock. 

Highly Commended: K. 
Rosemary Johnson, N. 
Youngman. 


Second 
(Equal) 
Third 
Equal 


Carter, R. F. Corbett, 
Ozolins, J. Rogers, N. 


CLASS A—OPEN 

M. A. Stratton. 
“‘Journey’s End,” F. J. P. Evans. 

*““A Twinkle in His Eye,’’ M. Farrawell. 
“Camellia,” I. H. Caldwell. 
“Doomed,” A. Ash. 

“Girl With a Stole,” R. Ritter. 
“Bridge of Spires,” E. F. Stringer. 

“On the Ridge,” J. F. Abson. 

“Mm,” D. McDermant. 


Highly Commended: F. E. Bennett, Enid Bird, I. H. 
Caldwell (2), B. V. Davis, A. L. Gooch, W. A. 
Jessop, S. H. Lofts, K. Malcolm, D. McDermant, 
R. Ritter, \. H. Russell, M. A. Stratton, E. F 
Stringer 


First “Stormy Afternoon,” 
Second 


Equal 


Third 


Equal 


© ASS B--OPEN 


“D: reparations,” L. W. Hawke 
“Flood Bound,” *G. A. Dalgleish. 
““Winter Weather,”’ A. K. Dietrich. 
“‘Autumn’s Departure,” R. F. Corbett. 
“Spring Sunshine,” W. A. Bayly. 
“Bulli Fairyland,” Joan Dowell. 
“The Lily Pond,” E. G. Dabelstein. 


Highly Commended: F. P. Barling, W. A. Bayly, 
E. R. Cornish, *Eunice Curr, *G. A. Dalgleish, 
*V. Foreman, L. W. Hawke (2), R. C. Huggett, 
*G. V. Hulm, L. S. Meares, N. Ozolins, A. E. 
Parry, F. A. Payton, C. F. Penzig, M. R. Pocock (2), 
Patsy Robinson,*J. Rogers, D. J. Russell, D. M. 
Saunders (2), R. W. Short, G. Windle. 


* Indicates new competitor. 


First 
Equal 

Second 

Third 
Equal 


tontest rules were last published in the October issue, 
page 635. 


WELCOME TO SEVEN NEW COMPETITORS 


We have pleasure in welcoming the following new competitors: 
R.A. (Goulburn), R.A.B. (Marrickville), E.B.C. (Trundle), G.A.D. 
(East Ivanhoe), V.F. (Elsternwick), G.V.H. (Mount Gambier), 
A.P.P. (Epping). Two awards and three H.C.’s were gained 
by this group. 
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CAPTIONS AND TECHNICAL DATA 
Cover Illustration : 
Design in Wrought Iron, S. H. Lofts. 
A, Set Subject for October. Exp. 2 
Super-XX, reflex. 


First, Class 
mins., {/6.3, 


Night Photography—Pages 667-674 : 

Entrance Drive, King’s School, S. H. Lofts —Highly 
Commended, Class A, Set Subject for October. 
Exp. 2 mins., £/6.3, Panatomic-X, reflex. 

Arcade Entrance, 7. Merry. 
Set Subject for October. 
Super-XX, reflex. 

1 a.m., E. Douglas.—Third 
Subject for October. 
Plate, }-plate Graflex. 

Rendezvous, H. W. Parker. 
B, Set Subject for October. 
Super-XX, miniature camera. 


First (Equal), Class B, 
Exp. 18 secs., f/11, 


Equal), Class B, Set 
Exp. 12 mins., f/4.5, Ortho-X 


Third (Equal), Class 
Exp. | sec., f/3.5, 
Street Crossing, Rosemary Fohnson.— 
Class B, Set Subject for October. 
{/8, Super-XX, reflex. 
Snowdrift, G. F. Howman.—Third (Equal), Class A, 
Open for August, 1952. Exp. 1/25 sec., £/5.6, 
Super-XX, orange filter, reflex. 
Phantom in the Sky, F. L. Elringion. 
Class A, Set Subject for October. 
f/11, Super-XX, folding camera. 


The Loneliness of Night, .V. Youngman.—First 
Equal), Class B, Set Subject for October. Exp. 
90 secs., {/8, Super-XX Pan. sheet film, folding 
press-type camera. 


Second (Equal), 
Exp. 1} mins., 


Second, 
Exp. 5 secs., 


The ‘Last Page’ Continued 


Most excited amateur in Australia during October 
was J. Bartholomew (of Melbourne). The occasion 
was when he received word that one of his prints 
a study of a youngster—had been recognised as the 
“best pictorial print”? at the 1952 R.P.S. Exhibition, 
and that in due course he would receive a silver cup 
and a cheque for fifty guineas stg.! Both of the latter 
items are now to hand. Incidentally, J.B. originally 
became a member of the R.P.S. before he left England 
for Australia some few years back. 

ee » 


J. Fitzpatrick (News & Information Bureau) is back 
in Sydney, his Fiji assignment having been brought 
to a successful conclusion. 





USED FILM REELS 


NO LONGER REQUIRED 


Kodak (Australasia) Pty. Ltd. wish to announce 
that, owing to the improved raw materials position, 
it has no longer become necessary to request the 
return of used film reels. 

In making this announcement, the Company 
desires to express its sincere appreciation of the 
wholehearted response that was received as a result 
of the original appeal. 











The Photographic Societies 








NEWCASTLE PHOTOGRAPHIC SOCIETY VALLEY CAMERA CLUB 


Newcastle Photographic Society’s new Camera Club conducted a 
colour and cine workers has already a f t r club rooms at Hellen’s 
membership that has taxed the accommoda and there is an excellent atten- 
the club rooms. Meetings of the ne ectior ting to £] 2/9. This will 
on the first and third Tuesdays of each month. M ! ‘ juipment normally out 
of the black-and-white section will stil 
second and fourth Mondays ng conducted 


The programme for the first night of tl table trop will be available 


colour section featured 8mm. films by M t ps for yearly 
and colour slides by Mr. W. McClung 


Officers of the cine and colour section a i 3 vas attended by 
Mr. K. Edwards: Secretary, Mr. G \ l I onohoe ( President 
Messrs. J. Charker, B. Silver and G. Howe ). Boot Ball, B. Han- 
W. W. Gunther. Messrs. Edwards 


represent the section on the club counci 
social arrange- 


The club’s State Dockyard outing rey ¢ ndorsement by the 
resulted : 
A Grade: 1, R. Manuel; 2, J. Br | rangements that have been 
Newell and W. H. McClung (equal ur ternative an A.P.-R. 
B Grade: 1, J. Wren; 2, Miss M. Wret ! aye gathering of members at 
j \ MM ence this brought forth many 
rwise. Nevertheless 
, ‘ : ppr ition of the portfolio was 
NORTH SHORE (SYDNEY lebted to Mr. Jas. Burrows, 
CAMERA CLUB : bum Australia which 
On Saturday afternoon, Sept. 19, the m t to everyone. These 
at the Lane Cove National Park for their 
The excursion was voted an unqualified 
it is, we hope, the forerunner of many 
The competition held on Thursday, S« INGONG CAMERA CLUB 
and Open Subject, the judges being Messrs : ; : 
H. Tolhurst and D. Michel. The place-wit aa the Wollongong Camera 
determined on an average of the three ! ‘ isual in the Guides 
results of the competition were 


A Grade: 1 and 2, V. Hibbard; 
B Grade: 1, Mrs. I. Bagnall: 2, | he execution of the 
Mrs. R. Johnson. ped members had 


C Grade: | and 2, E. Springett ear for the benefit of those not 
umeras were busy 


ittle closer to us 


S.G.B. 


Island was dis- 


is a lecture on 


On Oct. 8 a members’ cine night wa 
capable hands of L. Holder and he certainly ma not hat an argumentative 
good job of it. Movies of the September outing e; or is this singular 
by Mr. Holder were shown and caused muc! 
ment amongst the members. To complet 7 : : a 
pleasant evening a selection of colour 
projected. 


e Foxgrounds, 
) Coast on Sept. 
hildren made up 
Monday, November 3, is the meeting t sn from Wollongong 
Mr. A. R. Eade will give a demonstrat t -embla to pick up Bert 
larging. Nov. 19 is the Open Competitio: I é lled into Shellharbour, 
t t Kiama where we 

vasn't blowing 


TWEED CAMERA CLUB take! I everybody’s disappoint- 
‘ la n of paraphernalia 
The Tweed Camera Club (Murwillumbah, N.S ; fj tvied then? 
has just concluded an interesting and success! 
of special meetings which were held week 
of the meetings was to teach the real begir , etc. and with 
do their own processing. The series com: and their relative 
a Sunday outing on Exposure and was | Y I parties and covered the 
practical talks on Film Development, Conta vas completely 
Enlarging, etc. On the last night of the seri loes to outdoor 
had an opportunity of doing their own 
results were very satisfactory. Mullumbim! h site to have a 
members were in attendance at several of t! et es full of frogs. After 
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a creek amid 





record attendance at the 
of Victoria's Wild- 
September 28. The 


locale was the State Forests at Fryerstown. 


There was a 
Photographic Society 


flower Outing on 


PHOTOGRAPHIC SOCIETY OF VICTORIA 


\ number of activities have occupied the attention 
of the Society and its members since last report 
On Sept. 19 at the Radio School Theatre Mr. Geoff 
Thompson of Cinesound Productions (formerly with 
D. of I.) gave an illustrated account of the making of 
documentary films. He first traced the history and 
development of silent and sound documentaries and 
then screened several films which illustrated some of 
the difficulties experienced in their production. The 
iddress and screenings were much appreciated by 
those present 

At the club room, 109 Flinders Lane, on Oct. 2 
the Society held its Annual General Meeting, which 
was followed by the ordinary monthly meeting. At the 
unnual meeting the president, Mr. D. Lascelles, 
reviewed the progress made during the year. Member- 
ship has shown a steady increase, now standing at 
130, and the interest of members was shown by atten- 
dances of up to 80 at meetings. A special feature of 
the Society's activities attempt to render 
service to country camera clubs through its Associate 
Membership provision. During the year no less than 
in provincial cities and 
had taken advantage of this 
appointing one of their members an 
Member of the P.S.V. Services rendered 
to the clubs through this link were the circulation of 
two portfolios of prints by the P.S.V. and provision 
4 written commentary for 
mitted for 


was its 


( lubs 
Victoria 


eight camera towns 
throughout 
provision by 


\ssociate 


packages of prints sub- 


judging by some of the country clubs 


Ihese services would probably be extended in the 
through affiliation of the Society with the 
newly-constituted organisation, the Victorian 
ation of Photographi Another important 
ind successful activity was the series of instructional 
classes for beginners that were held during the winter 
months. These proved very helpful to the members 
who attended, and the president extended his thanks 
to those of the older and more experienced members 
who had assisted him in conducting the 
Another matter mentioned by Mr. Lascelles was the 


improved standard of,the monthly competitions, and 
} 


tuture 
Associ- 
Societies 


classes. 


ve exhorted members to continue submitting prints 
in order to improve their and the 
standards of pu torial work. 


own Society's 

The election of officers, to take over as from Jan. | 
1953, resulted President, Mr. D. G. Lascelles ; Vice- 
Presidents, Messrs. A. W. Polglaze and E. H. Baxter: 
Hon. Secretary, Mr. ©. R. Cornish; Asst. Secretary, Mr. 
L. White; Hon. Treasurer, Miss P. Dannatt; Council 
Messrs. I. Hodder, FE. McBride, A. Roberts 
E. F. Stringer 


and 


- 
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During the past twelve months the Council has 
been giving attention to revision of the Constitution 
of the Society, and the necessary amendments to put 
this into effect were passed at this meeting without 
dissent. 


Following upon the Annual General Meeting the 
regular monthly meeting was held. The speaker was 
Mr. John Bilney, who addressed us on Aspects of 
Pictorial Photography. In his own charming and modest 
way Mr. Bilney pointed out that there are pictures 
all around us if we can only learn to see them, and 
that abnormal and even wintry conditions sometimes 
provide the most beautiful effects. Composition is not 
mathematical but if we try to keep our subjects simple 
and well balanced we shall gradually develop a sense 
of what looks right. It is in the printing that the 
pictures are made, as there is rarely a negative that 
will make a straight picture without control. He 
emphasised that members should bring their prints 
to the club competitions for comparison and criticism 
and that they should not feel discouraged by initial 
lack of success. A feeling of inferiority was necessary 
before improvement could be achieved. To illustrate 
his remarks Mr. Bilney exhibited and discussed a few 
of his prints admired by 
those present. 


own which were greatly 


On Sept. 28 the Society held a most successful 
outing in search of spring wildflowers. This was led 
by genial H. T. Reeves, who is well-known for his 
magnificent nature photography, the location being 
the State Forest area known as the Fryerstown ranges, 
about 65 miles from Melbourne. About 35 members 
and friends attended and the day was perfect for 
picnic conditions although the lighting was somewhat 
harsh for photography. Results of the picture taking, 
both in colour and monochrome, will be reviewed and 
commented upon by Mr. Reeves at the club meeting 
on Nov. 6. Even if no pictorial successes were achieved 
our grateful thanks are given to Mr. Reeves for his 
guidance in a grand day's outing. 


A new activity of the Society is its co-operation 
with Radio 3UL, Central Gippsland, in establishing 
and operating the Photographic Society of the Air. This 
being commercially sponsored and it 1s 
hoped that it will prove valuable in creating an in- 
creasing interest in photography in the Gippsland area 
The session is being organised by 3UL announcer, 
Mr. B. Cornish, who is a country member of the 
P.S.V., and he will be assisted by the Society in 
providing general and technical information and in 
supplying speakers from time to time. E.R.C 


session 1S 





BALLARAT CAMERA CLUB .\USTRALIAN 


There was a fair attendance at tl 
meeting of the Ballarat Camera Club 
and once again there were several 


s 


whom joined as a new member. The 


ext 


club arranging for a photographi 
3egonia Festival Week next year was « 


It was reported that Kodachrome 
to several members were shown | 
at the Horticultural Societ. 

also that at the Royal Agricultural 
Mrs. H. Richmond gained Ist 
Mrs. A. W. Strange 3rd _ place 
photographs. Mrs. Strange als 
two 3rds in the black-and-whit 


After the meeting Mr. N 
movie films which were much 
competitions Mr. D. Featherston 
ful winning the Open with The 
Subject Street Scene with Collins Stree 


MARRICKVILLE DISTRICT 
PHOTOGRAPHIC SOCIETY 


Members enjoyed the sound film Hig/ 
Shadows presented by Mr. B. Townsend of t! 
Lecture Service Division on Sept. 10. Thi 
us on a visual tour of the various Kodak 
ments in the U.S.A., where we witnessed 
facture of the products we use from day 
photography. 


YDE WAGON 
HOTOGRAPHIC 


Four new members were welcomed 
growing ranks. An announcement was ma 
effect that Mr. H. A. Little has beer 
Publicity Officer of the Society. 

thanks was passed to the Kodak 
Division for its most interesting 

and demonstrations. 


Any person requiring information regardit 
bership of this Society or any other informati: 
contact the Publicity Officer, Mr. H. A. | 
No. 74, Post Office, Marrickville, Phone LM 
the Hon. Secretary, Mr. K. J. Kaines, No. 9G 
Streit, Marrickville 


CANBERRA PHOTOGRAPHIC SOCIETY 


lhe first principal meeting to be held 
new clubrooms was the October mor 
The President, Mr. Christian, 
and intending members, most of whon 
interested in the Society’s activities after 
annual exhibition. Mr. Christian 
ations already completed, and outlined | 
fer the balance of the clubrooms. It was exy 


} 
weicomed n 


pointe 


in addition to the general meeting roon 
pleted, the library and one darkroon 
available for use by the next meeting 


October's two competition subjec ts H 
were judged by _ local ul 
Darrel Dwyer, and his awards were 


protessx al 


Set Subject: 1, C. S. Christian 
2, C. S. Christian (Mice or Men 

For Your Album); 4, A. C. Redpath (B: 
5, K. Bogg (Actor's Hand 


Open Subject: I, C. S. Christian 
2, B. Rowbottom (Cowboy): 3, C. I li ' Works P.S 
Divide); 4, K. Bogg (Bush Philosophe . eres 


PORTFOLIO 
YTOGRAPHIC SOCIETY 


so that 
nbers scattered 
the Common- 

d except the 
ries report very 
tted to the folios, 
embers at the 
Phroughout 
those members 


to grow, 


workers soon 
friendship is the 
i constructive 
take honours in 


d salons. 


make a Colour 
two ¢ irc les, 

Pratt (S. Aust. 
ecretaries. One 
uccesses with his 
itions, S. Balma, 


colour are in- 
es into their own 
by our General 
Wellington Road, 


D.H.F. 


WORKS 
SOCIETY 


to Spring Creek 


ad from Camden. 


ome 30 ft. of film 
wildflowers, creeks 


nions and beautiful 


\ certain lands- 
rming suddenly 
» the centre of 
immediately 


talents to such a 
prints produced 
it appeared to the 
if trees became 


if B.O. 


outing to Spring Creek. 


Messrs. Matthews, Ferguson, Heap, 


Evening Shadows 


"tt row) Overton, Gilbert and Jongyns. 
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Judges at work on the Adelaide C.C.’s 17th Annual Exhibition. 
From left: Messrs. Ainslie Roberts, A.R.P.S., A.P.S.A.: Keast 
Burke, A.R.P.S.. A.P.S.A.; and Doug. Wolff. 


ADELAIDE CAMERA CLUB 


Fashion photography was the main theme for the 
spring outing on Sept. 7 and thirty members and 
friends with four models were invited to Mr. Dudley 
Turner's property near Crafens. Mr. Turner’s gardens 
offered many fine backgrounds and opportunities for 
this type of work and the enthusiasts and models were 
kept busy. This was a departure from the usual outing 
and it was hailed as a great success. 


heard Mr. Max Grosset 
chemistry of photography 
Ihe technical subject was handled in 
language and members found it easy to 
follow and were grateful to Mr. Grosser for his help. 

We were delighted and honoured to have Mr. 
Keast Burke, A.R.P.S., A.P.S.A, Editor of The A.P.-R. 
with us at the General Meeting and he kindly con- 
sented to act as critic for the evening; he also acted 
as judge for the Robertson Special Trophy for Por- 
traiture and Character Study. Mr. Burke’s critical 
analysis and were eagerly received by 
members, who said after the meeting that they had 
received a great deal of help along the right track. 


An attentive 
describe and 
on Sept. 15. 
everyday 


audience 
discuss the 


suggestions 


Winners of the monthly competitions 
Grade: 1, J. N. Tomlinson, Cameo; 2, J. B 
Judy B Grade: |, I 
Diana The 


Portrait or 


were A 
; Bennett, 
W. Spargo, Sanctum; D. G. Dansie, 
winner of the Robertson Trophy for 
Character Study was G. Zeising, with 
Out of Work and the winner of the Robertson Trophy 


Erie W. Spargo, winner of the Robertson Trophy for **B*’ 


Grade with his picture ‘‘Clair de Lune.”’ 


os 
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for B Grade, taken on a club outing, was E. W. Spargo 
with Clair de Lune. The ‘House Full’ sign was hung 
out and members and friends spent an outstanding 
evening. 

Whilst in Adelaide Mr. Burke, together with Mz: 
Ainslie Roberts, A.R.P.S, A.P.S.A., and Mr. Doug 
Wolff, judged the club’s Seventeenth Annual Ex- 
hibition on Oct. 5. Mr. Burke also acted as judge for 
the colour slide section of the Exhibition. A list of the 
awards will be published later K.T.C 


WEST AUSTRALIAN CAMERA CLUB, Inc. 


The meeting of the Club was held at “Bacton 
House’, 723 Hay Street, Perth, on Sept. 28. The 
photographic subject chosen for this month was 4 
Portrait and, judging by the number of prints exhibited, 
proved to be a very popular subject. Two members 
were selected to review the prints, after which the 
voting for the three best prints took place. The winners 
of the points were: 1, Mr. E. Roche; 2, Mr. W 
Lorimer; 3, Mr. E. Roche 


the evening it moved and seconded 
that we revert to a former method of voting, i.e. that 
members can vote for any print exhibited instead of a 
few selected by the judges. A comprehensive and 
interesting talk was given by D. Jukes, one of our 
members. The subject he chose was Copying, and, 
commencing with a description of the necessary 
equipment, he explained step by step the way to get 
the best results from this branch of photography. At 
the conclusion of the talk, the President thanked Mr. 
Jukes and requested the members to their 
appreciation in the usual manner 


During was 


show 


During the course of the August meeting the 
following officers were declared elected for the ensuing 
year: President, Mr. J. R. Sunter; Vice-Presidents, 
Messrs. Steele and Ottaway; Secretary, Mrs. A. M 
Parker; Treasurer, Mr. W. A. Smith; Auditor, Mr. 
J. M. Groom ; Committee, Messrs. D. Jukes, W. Angove, 
W. Schock, J. T. Devereux, G. Parker, C. Kirton, 
R.S. Johnston, W. Lorimer and E. Orris. A.M.P 


MELBOURNE CAMERA CLUB 


There was a good attendance at the Radio School 
Theatre on Sept. 11 to view colour slides by M. 
Cyril Hudspeth of America. At the meeting of the 
Colour Group on Sept. 15 members criticised their 
own colour slides much on the lines of the Pictorial 
Group. Incidentally, all members who are 
pictorially minded (and these are the people the club 
wants) should attend Pictorial Group meetings on the 
second Monday of each month. The group convenor, 
Mr. G. S. Harrison, is a well-known A.P.-R. competitor 
and exhibitor, and is always willing to help those who 
are keen to advance. 

Whilst on the subject of groups, miniature en- 
thusiasts will be pleased to hear that they are now 
catered for by the 35mm. Group, which will meet on 
the fourth Tuesday in each month. Other groups 
which are now meeting throughout the month are 

Technical Monday 


desirous of their 


those 


Group: 1st 
improving 
Convenor, Mr. Rss 
Monday of month. 


For those 
proficiency 
Mullumby. Pictorial Group: 2nd 
Convenor, Mr. G. S. Harrison, 
Colour Group: 3rd Monday of month. Convenor, Mr 
McKay. Nature Group: 4th Monday of month. Con- 
venor, Mr. E. Rotherham. Stereo Group: 3rd Tuesday 
of month. Convenor, Mr. R. F. Courtney. 35mm 
Group: 4th Tuesday in month. Convenor, Mr. Rosier 
This is for miniature enthusiasts and for Leica users 
in particular. There is no extra charge for joining 
these groups 


of month. 
technical 





A demonstration of the 
was given by Mr. G. S. Harrison on 
once popular method of printing is again « 
popularity. Mr. Harrison produced 
result from a pictorially uninteresting negat 
was no doubt due to the texture 
gives, coupled with its ability to d 
detail and produce the feeling of mass 


old Brometchu 


sept 
an 


which 


estre 


up Ww 


A meeting of the .Vature Gr 
There was a poor response in the 
Trees on Sept. 25. A Grade wa 
with his unusual shot Jn Refle 


Grade with an untitled print 


he 


as 
thy 

mt \ 
Mr. Cla 


id GoubDle 


mol 


w \ 


al 


by winning the Third Colour Competitio 


It proved to be a wonderful day for the 
to Gisborne and districts 
outing was immensely | both 
photographically. Inevitably the bus 
its way to the Pentland Hills, the 
workers of the J. B. Eaton school 


on Sunday 


successlul 


Good things to come in the 
15 to 29—Annual Exhibition at 
including the best work of the 
year. November 17: Meeting of ( 
20: Third House Exhibition 
23: Outing to Cape Schank 
of Nature Group. .Vovember 27 
Wharves, Shipping and Marine 
Gregory Trophy) 


future 

the Kodak 

club duri 

olour Grou 

Kodak Galle 
Noveml d 
Monthly com; 


December | Meeting of Technical Grou; 
4: One-Man-Show—Mr. W 
Meeting of Pictorial Group 
School Theatre— Lar Side 
of Colour Group. December 


Howiesot 
December 
Decer 

18 


; nh 


lérh Oe 


Annua 


All Melbourne photographers are invit 
meetings held at the clubrooms, 2nd F! 
Collins Street, starting at 
membership can be obtained 
clubrooms at any meeting, or 
Box 930G, G.P.O., Melbourne 


3 ».m 
from Sect 


by wri 


BRISBANE CAMERA GROUP 


The meeting of the Brisbane Camera 
on Sept. | was presided over by Mr. | 
was attended by 33 members and one 
was our Print night for the month and th 
was Hands. After he had completed his 
had given some most instructive 
Gregory, A.R.P.S., the 


Print of the Month 


A Grade (Open 
3, D. McDermant. 


A Grade (Set 
3, I. Barnbaum 


B Grade 
3, C. Pruis. 


B Grade 
W. Hughes. 


The next meeting 
attended by 33 members 1 
presided over by Mr. I. Barnbaum, Vic« 
The Set Subject for this month was Flou 
following awards were 
R. Gregory, A.R.P.S., 
A.R.P.S. : 


Print of the Month 
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r 


criti 


made following 


I. Scruse 
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Prior 
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and Visit 
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A Grade (Open 
3, G. Jurott. 


Scruse and D 


Closing date e1 
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' 4 —— VW (——— 9 44 (1 4 fd 
, P. ANNUAL OVERSEAS 
oT B, COMPETITION 
Dor mpetition close 
© ) 31st, 1952. Full details 
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The ‘Last Page’ 





Che loan collection of “*A.P.-R.” 
which previously submitted to the ‘“‘Fifteenth 
Portugal”’ (see page 445, July), subsequently went on 
to Scotland. Here the prints were duly submitted to 
the jury for the Nineteenth Edinburgh International Salon. 
Here, the very successful result of no less than seven 
acceptances (out of a grand total of 191 hung) was 
obtained, as follows : J. Hoey (“‘Poetic Disturbance” 
J. F. Bilney (“‘Australian Afternoon’’), E. Robertson 
“Checkmate’’), Ainslie Roberts “South Sea 
Trader’), K. J. Mierendorff (‘Just a’Paddlin’ ’’), 
J. P. Carney (“Evening on the Hill’), A. G 
“Summer Landscape” 


Prizewinning Prints 
was 


Gray 


Comparing the results of the two salons, it is in- 
teresting to note that only one print (that by Ainslie 
Roberts) was successful in both shows. Would-be 
international exhibitors might take note—and not 
become despondent after two or three rejections. It is 
the final overall record alone that counts . 

7 - * 
rhe 


Professor 


subject of Composition was dealt with by 
Bissietta at a recent talk in the series of art 
lectures, which is being given to Sydney photographers 


under the auspices of the Y.M.C.A. Camera Circle. 


Y.M.C.A. Art Course: Professor Bissietta discusses a still-life 
group which bas been arranged by a member of the Photo- 
graphic Art Class at the A.D.R. Art School in Sydney. 


The lecturer mentioned two general aspects of 
composition, that of /ines and that of tones (colour 
being held for a future occasion). The composition 
of lines could often be planned beforehand by means 
of preliminary sketches, the task being simplified by 
enclosing the principal objects in geometrical figures, 
and using these figures as the elements for arrangement. 
All objects which were in a state of balance, he said, 
could be enclosed in geometrical figures. With regard 
to composition of tones, to preserve a sense of balance 
it was desirable to have a predominance of dark tones 
in the base with lighter tones in the top sections of 
the picture or for landscapes a dark foreground with 
receding tones in the distance. These principles were 
however, flexible 


Referring more specifically to composition with a 
figure Professor Bissietta remarked that a standing 
figure was more difficult to compose than one reclining, 
partly because of its essential straightness and partly 
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because the model was less at ease when 
Ihe balance and rhythm of the old and 
Roman statues could studied to aid in the 
arrangement of the human figure. 


standing 
Grecian 
well be 


In landscapes, where comparatively long distances 


are introduced, we must pay special attention to 
tonal balance, as a tone out of keeping with the dis- 
tance of an object may give a sense of bad proportions 
or a distortion of distances. Of course, in photography 


nature itself largely takes care of such matters 


During the evening several of the audience were 
The lecturer's 
comments on these helped to clarify some of the points 
he had made. 
of the 


asked to compose a group in still-life. 


These occasions also enabled a number 


students to use their advantage 


D.N.D 


cameras to 
taal ~ oa 


Early would indicate that the First All- 
Tasmanian Exhibition of Photography organised by the 
Northern Tasmanian Camera Club for 
the Queen Victoria Art Galleries, 
21-28, was a resounding success. 


reports 


exhibition at 
Launceston, Oct 


bal * = 


The Public Library of S.A., which organisation has 
for a long time made available black-and-white micros 
films and photostat copies of the material in its care, 
now announces that it is in a position to offer a colour 
transparency service in respect of paintings and other 
coloured material. We understand that Kodachrome 
film is being utilised for the new service 

. 2 6 


Latest news from the D’Ombrains : 

“We were driving along a busy main road in the 
Maitland district when my eye, ever alert for feathered 
activity, sighted a Spurwinged Plover rising from the 
edge of a bare paddock only 20 yards or so from the 
side of the road. We stopped the car, and sure enough 
there was the plover’s nest in full view right out in 
the open. Robin was soon busy with his Duaflex and 
its portrait attachment working at 2ft. 8in. Robin 
secured a good picture.” 

And so did his father, as readers may judge from 
the accompanying illustration.— Editor. 

(Continued on page 700) 











For dramatic effects and striking 


Nebro Filter Mounts, Filters, Portrait Attachments and Lens Hoods 


NEBRO FILTER MOUNTS.—Precis 1 black anodised to minimise 
light reflection. 

Exact fittings are : 25mm., 27mm., 28.5n 
Nebro Colour Filters and 36mm. Lens H 
Filters and 42mm. Lens Hoods) 


sizes accept 31mm. 
Nebro Colour 


p 


NEBRO COLOUR FILTERS.—Made f uranteed optically 
accurate. 
Size: 31mm., to fit Nebro Filter M ; , 33, and 36mm 
Size: 28mm., for use with Hand nd am 
Price: 31mm., in light yellow, deep yellow, y« range, and blue, 10 — each 
15 
38mm., in light yellow, deep yellow ) 
in red, 16 
NEBRO SUPPLEMENTARY PORTRAIT ATTACH MENTS.—These bi-convex portrait 
attachments are accurately ground and spe Nebro Filter Mounts (accepting 
31mm. glasses) and Handcross Filter Holders jeal for striking close-up effects. 
Sizes: 3imm. diameter, 39-inch f neter, 194-inch focus 
38mm. diameter, 39-inch f meter, 194-inch focus 


and blue, 13 3 each 


Py 


NEBRO LENS HOOD.—Accurately turned { 1, with black oxidised finish. 
Made to fit lens mount sizes of 36mm. or 4 


Price: 15/11 
ASK TO SEE THESE MODERN CAMERA AID AT ANY KODAK STORE 


rom Kodak Dealers Everywhere 














Revised 


CINE-KODAK 
TITLING SERVICE 


It is announced that the Cine-Kodak Titling 
Service has been revised to the effect that 
Cine-Kodak Titles, 8mm. and 16mm., in black 
and-white and Kodachrome, can now be 


pre- 
pared only from wording or designs supplied by 


the customer on suitable title cards 


The standard size of these cards is 64” hor 
zontal by 54” vertical, while the actual design 
or wording is to occupy an area not exceeding KODAGRAPH ERADICATOR 
5” horizontal by 32” vertical. These Cine-Kodak ecifically produced for the 
Titling Cards are available (in packets of =o a ee ee Kodagraph 
i 1 reducing agent 1s 
12 sheets) from any Kodak Store in a selection on to amateur photographers. 
to suit either black-and-white or Kodachrome € easy-to-use medium for the 


| reduction of specific areas or 
titles. Ask to see them reducing the overall density of 

( in tw uInce dropper 
. ES reduces and Solution B 


Prove it for 


ty 


Price: 3/- per packet of 12 


Ever nevre 

















A.P.-R. for NOVEMBER, 1952 707 





KODAK DUAFLEX comer, 


Smart, modern and very popular. A de luxe “dream camera” with 
brilliant up-to-date styling . .. for easier and better snapshots. 


1. Box camera simplicity made even “more so” — you view your subject, 
push the button, and the picture is yours. 


2. In its large, brilliant refiex-type viewfinder you see your subject so 
amazingly clearly ... and in almost actual picture size. 


3. It’s just as easy to make indoor pictures, too—simply attach the 
Kodak Duafiex Flasholder (accessory) and you have a flash camera. 


4. Reliable Kodak lens is pre-focused . . . just aim and shoot. 


5. Anti-jerk 
shutter 
control... 
merely push 
the button. 
There are no 
adjustments. 


Sturdy metal 
body with 
satin-chrome 
fittings. 


Comfort and 
protection by 
carrying sling. 
Clip-on cover 
for lens and 
viewfinder. 











Price: 


£5'19'6 





Loads with Kodak V620 film for 12 pictures, 24 x 2} ins. 
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ENSIGN FUL-VUE 


MODEL Il 


Your old favourite with the latest ideas... all designed to simplify 
picture-making and yield crisp, clear, satisfying snapshots. 


i. So smartly 
styled —a truly 
exciting 
camera to give 
or to receive. 
ideal for that 


special gift. 


Unique design 
permits brilli- 
ant viewfinder 
to show big, 
clear picture 
image. 


Perfected 
3-position 
Ensign lens 
allows wider 
focusing scope 
(2yds., 3-5 yds., 
6 yds.-inf.) 
4. Flash-synchro. shutter for indoor action shooting; also 
has regular | and T settings. 


5. Safety cover over ruby viewing window for use with Price: 


fast Kodak Super-XX film. £3/16'3 
6. Strong all-metal body will serve a lifetime; plastic 
shoulder strap for safety. 


Loads with Kodak V120 film for 12 pictures, 2} by 24 
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SALE OF USED APPARATUS 


AND LENSES 





KODAK STORE, 379 George Street, Sydney 


CAMERAS 
612—Voigtlander Brilliant, 24” x 24°, Skopar f/4.5 


lens, Compur shutter, Series V adapter ring, 
filter, case ; ; im .. £16 


623—Six-20 Folding Brownie, 24” x 34 £4/15 - 


625—Contax Ill, 24 x 36mm., 50mm. Sonnar f/1.5 
lens, coupled rangefinder, built-in exposure 
meter, always-ready case + £120 


627—Kodak 35, 24 x 36mm., K.A. Special f/3.5 lens, 
Kodamatic flash shutter, coupled eater 
always-ready case -s ; . & 


656—Ensign Selfix 820, Ensar f/4.5 lens, 


9-speed 
Epsilon shutter, 


always-ready case . £16 


658—Six-20 Kodak ‘‘A,’’ 24” x 3L”, f/6.3 lens, type 
KA Flasholder, 1 dioptre close-up lens, case, £12 


655—Kodak Medalist Mod. Il, 100mm. Ektar f/3.5 
coated lens, 2 extension backs, 1 accessory back, 
11 S/D slides, 3 Series VI close-up lenses, Series 
Vi lens hood, cable release .. £145 


4361—V.P. Exakta Exaktar, f/3.5 lens, 1/25 to 1/1000 
sec. and slow speeds, K2 filter, adapter, always- 
ready case A : =f a 


589—Dollina, 24 x 36mm., 50mm. Xenon f/2 lens, 
Compur-Rapid shutter, coupled rangefinder, 
always-ready case... ot ‘+ 


4790—Leica IIIF, 24 x 36mm., 50mm. Summitar f/2 
coated lens, focal plane shutter, slow speeds, 
rangefinder, filter, always-ready case, Leitz 
folding flash holder and lead £175 


526—Gallus Derlux, 16 on 127, Gallix f/3.5 lens, 
speeds 1/25 to 1/500 sec., focal plane shutter, 
always-ready case ae £15 


SUNDRIES 


4790—Leitz Nooky attachment for close-up focusing 
on Leica 4 14/- 


4790—Leica all-metal cassette £1,10 - 


4790—Leica leather neck strap 15- 
4790—Leica Summitar screw-in haze filter, £2/14 - 


4790—Set of Leitz Extension Tubes, consisting of 
15mm., 30mm., 45mm., 60mm., and 90mm. 
tubes . os ‘ ae J 


644—Sixtomat electric exposure meter, strap, £7 
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KODAK STORE, 386 George Street, 


CAMERAS 


414—Kodak Vollenda, f/4.5 lens, 
Price a “a 


Sydney 


Compur shutter. 
5/15/- 


4113—Voigtlander Bessa, Voigtar f/4.5 lens, 8-speed 
shutter £13/10 - 


200—Kinax Il, 24” x 34°, Kinn f/4.5 lens, 8-speed 
shutter - a = a“ . £16 


200—Ensign enutrae Ensar ae lens, 8-speed 
shutter oa -. oe 


418—Agfa Karat, 12 exp. on 35mm. film, Solinar 
f/3.5 lens, always-ready case £15 


4205—Leica III, 24 x 36mm., Summitar f/2 lens, speeds 
1 to 1/500 sec., always-ready case £75 


200—Six-20 Kodak ‘‘A,"’ f/4.5 lens, 4- — shutter. 
Price £14 


427—Dehel, 24” x 34", f/3.5 lens, 8-speeds, delayed 
action, case oe 

200—Semm-Kim, 24 x 36mm., f/2.9 lens, —— ready 
oe <. .. €15/10/- 


462—Foca |, 24 x 36mm., Oplar f/ 3.5 lens, —_— 
always-ready case £32 


4122—Baby Super Ikonta, Tessar — lens, — 
ready case £35 


435—Leica IIIA, 24 x 36mm., Summar f/2 lens, speeds 
1 to 1/1000 sec. £70 


447—Kodak 35, 24 x 36mm., f/3.5 lens, Flash Koda- 
matic shutter, coupled rangefinder, always- 
ready case .. £40 
448—Ensign Selfix 320, 24” x 34°, f 6.3 lens, £8/15 - 
408—Kershaw Stereo, 34” x 54”, 2 Ross Homocentric 


f/6.8 lenses, 6 D/D slides, single lens panel, 
case... . pd -. £33 


200—Etareta, 16 on 127, f/3.5 lens, always-ready 
case... “3 as £17/10/- 


430—Agfa Karat, 12 exp. on 35mm. film, Xenar 
f/2.8 lens, Compur-Rapid shutter, yellow 
filter, always-ready case : .. £40 
469—Ilford Advocate, 24 x 36mm., — f/4.5 
lens, filter, case £20 


463—Six-20 Kodak ‘‘A,’’ 24” x 34”, f/4.5 lens, 4- 
speed shutter £1215 - 


200—Ensign Commando, f/ 3.5 lens, 8-speed Epsilon 
shutter ; £45 16 - 


473—Ensign Popular Pressman, 34’ 


x 44", Aldis f/4.5 
lens, 3 D/D slides, 


film pack adapter, £16 





KODAK STORE, 250 Queen Street, Brisbane 


CAMERAS 


9039—Leica IIc, 24 x 36mm., Elmar f/3.5 lens, alway 
ready case, supplementary lens £89 10 


9040—Six-20 Kodak ‘‘A,’’ 8 on 620, Anastar f/4.! 
lens, 8-speed Epsilon shutter and flasholder 
and Autoknips self-timer £18 


8577—Ensign Commando, 12 or 16 on 120, £ 
f/3.5 lens, Epsilon shutter, always-ready ca 
Price .. 3 £42 


1474—Contax, 24 x 36mm., Sonnar f/1.2 lens, bu 
exposure meter, always-ready case, £140 


1178—Leica IIIC, 24 x 36mm., Summar f/2 ler 
mounted filters in cases, 2 cable releases 
hood, universal viewfinder, pan-tilt 
head, self-timer, Kalart flash outfit and 
wide angle lens, 3.5cm £149 


1540—Flexaret, 24” x 24”, Mirar f/4.5 lens, Pront 
shutter, adapter ring, yellow filter and 
up lens, always-ready case £33 10 


1497—Ensign Selfix 820, Ross f/3.8 lens, Eps 
shutter, case 


1480—Ensign Selfix 420, Ensar f/4.5 lens, 8-spe 
Epsilon shutter, case £1615 


9115—Retina I, 24 x 36mm., Xenar f/3.5 lens, Co 
shutter, 2 supplementary lenses, always-rea 
case... £20 10 


674—Semm-Kim, 24 x 36mm., Cross f 2.9 
always-ready case £21 10 


8683—Voigtlander Vito, 24 x 36mm., Skopar 
lens, Compur-Rapid shutter 


8710—Wirgin, 24 x 36mm., Radionar f 2.9 
Prontor Il shutter, mounted gree: 
always-ready case. £18 10 


KODAK STORE, 252 Collins Street, Meibourne 


CAMERAS 


9289—Retina Il, 24 x 36mm., Xenon f/2 lens, Co 
Rapid shutter, always-ready case, £4810 


9282—Contax Il, 24 x 36mm., Sonnar f/2 coated 
focal plane shutter, coupled rangefinder, alway 
ready case .. a £85 


9274—Retinette, 24 x 36mm., Reomar f/4.5 coat 
lens, speeds 1 sec. to 1/300 and B., always 
ready case... £18 10 


8262—Retina |, 24 x 36mm., Ektar f/3.5 coated le 
Compur-Rapid shutter, always-ready cas 
Price .. ee i £22 /10 


9260—Graflex, 24” x 34”, Ross Xpres f/4.5 lens 


pack adapter .. £38/10 


36mn Optar f/3.5 coated lens, 
igefinder, speeds 1 25 to 1/1000 sec., 
jy case £37 10 /- 


24 x 36mm., Kodak Anastigmat f/4.5 
is 1/10 to 1/200 sec. and B., coupled 
er, always-ready case £26 10 - 


24 x 36mm., Cross f/2.9 lens, speeds 
200 sec. and B., always-ready case. 

£1215 - 
L” x 21", Tessar Opton 
Compur-Rapid shutter, 
always-ready case, £70 


: 3.5 lens, Compur-Rapid 


case £18 10 - 


eiss Tessar f/3.8 lens, 
always-ready case, £25 


i”, f 4.5 anastigmat lens, 
), leather case, £12/10 - 


RE, 37 Rundle Street, Adelaide 


CAMERAS 
t Kodak, 8 on 116, single lens, £4/17/6 


to-Range, Ensar f/4.5, 8-speed Epsilon 
supled rangefinder £36 /10/- 


24 x 36mm., Xenon f/2 coated lens, 
Rapid shutter, always-ready case, £60 


ll, Ensar f/6.3 coated lens, 
shutter . £5 


16 on 127, Gallix f/3.5 lens, 
ter, always-ready case, £24/10/- 


1, Ensar f/6.3 lens, 3-speed 
£11/18/6 


Auto. Brownie, single lens, 


£4/2/6 
whnie. canvas case ° fi 


24 x 36mm., Rodenstock f/2 lens, 
idy case o° £48 


24 x 36mm., Cross f/2.9 lens, 
hutter, always-ready case .. £12 


tte, 24” x 24”, Solinar f/4.5 lens, 
Rapid shutter, case £12/5/- 


or, 24” x 34’, f/4.5 coated lens, 
£9/10/- 


ymmando, Ensar f/3.5 lens, 8-speed 
upled rangefinder £53/10/- 


mmando, Ensar f/3.5 lens, 8-speed 
supled rangefinder £53 /10/- 
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Double 


youn pidlune pleasure 
with this handy dankroom hif.. 


The fun you get out of taking pictures is doubled 


when you develop and print them yourself. The people 


and scenes you've snapped form into sparkling prints 


. right before your eyes. 


Developing and printing is easy with the new, unique 
Kodak Photo-Finishing Kit . . . and fascinating too. 
You'll really be proud to own and use one of these 


exciting outfits. 


Here you see exactly what the 

Kodak Photo-Finishing Kit con- 

tains—except, of course, the lid. 

Reading anti-clockwise from the 

top left, they are: Processing tray, 

Kodak Universal M-Q Developer, 

graduated glass measure, stirring 

rod, Austral Thermometer, two 

Kodak Junior Film Clips, Kodak 

Acid Fixing Powder with Hard- 

ener, sponge, Velox paper, printing frame, Kodak 
Printing Masks, and darkroom lamp (with safelights). 

In this array there is included everything you need to 
enjoy the thrill of making prints from your own negatives. 
You can work in any average room at night with the 
blinds pulled down and the lights turned out or strongly 
subdued—remember that white light must not strike 
the paper. 
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(For release in late November) 


Develop and print your own films 


with this exciting and practical 


KODAK PHOTO-FINISHING KIT 


Above you see the ingenious Kodak Photo-! tit contains all the materials 
required for the successful tray develo t of odak films. This kit is unique 
in that the strong, all-moulded plastic base a actually become the processing 
trays —the base is divided into two « par ontain developer and water 
respectively, whilst the lid holds the fix tric ruby globe is available 
separately if you prefer to use it instead of battery-type darkroom lamp. 
Start now to double your picture pleasur t a Kodak Photo-Finishing Kit 
and enjoy the real thrill of picture-mak 


£3 10 


Ask to see it at any Kodak Dealer or Store 
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Photography al work 


for the government official... and you 


Aerial photographs are indispensable to your 
Government Officials and Engineers in planning, 
more quickly and economically, highways, dams, 

Through its many applications in 
and programmes for conserving soil and water... government industry medicine 
all projects that are highly essential to the steady education and science, photo 


development of our country graphy is at work to benefit you 


and your community. 


SERVING THE NATION 
THROUGH PHOTOGRAPHY 
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